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New York. 


Mr. FRANCIS 


Teacuee oF SINGING. 


(Ten year 
“Being im full posse 


wg, he has the ability to 


Francesco Lamrerti. 
Studios: 1103-4 Car 


INTERNATIONA 





STUART, 


Purit oF 
Evper 
8 in Ca’ifornia.) 


ssion of my method of sing- 
form great artists.” — 


LAMPERTI THE 


negie Hall, New York 


L MUSICAL AND 


EDUCATIONAL EXCHANGE. 


Concert and 
MRS 
( 


Church, 


Telephone 


Schoo! Positions Secured 
BABCOCK 


Aunecie Hatt, New York 


2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 
Studio, Carnegie Hal 
Mail address: Fifth Ave., New Rochelle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York 
Miss MARY FIDELIA BURT, 

Auth of Original Methods in Sight Singing, 
Ear Prait ing, M al Stenography All materials 
copyrighted N authorized teachers in Greater 
Mew York 
New York School Brooklyn, 
t202 Carnegie Hai 48 Lefierts Vilace 


DUDLEY BUCK, Jr., 


VOCAL I 


8:0 Carnegie Hall 


KTONIUS, 


rE 
PIANIST 
Recitals Lon 


566 W 


WALTER HEN 


Organist an 


rmaster 


NSTRUCTION 
New York City 


, 


INSTRUCTION 
erts and Musicales 
s7th St 


RY HALL, 


of the Cathedral of 
of the Cathedral 


mductor 


St. John the Divine 
Festival Choir (ate the Musurgia) and The 
Brooklyn Oratorio Society 
8: Park Avenue, New York City 
I GAR N 
OICE CULTURE 
t I t \ annucew 
t os 8 Ha New York 
ADOLF GLOSI 
Concert Pianist, Pian Instruction Coach for 
professional ar 1 advanced singers 
Residence-Studn aax West road) St. New York 


PATTERSON, 


SOPRANO 


ELIZABETH K. 
Stud 14 West Eight 
\DELE LAEIS 


y-fourth Street 
"Phones 6825-J, River 


BALDWIN, 
rRALTO 
itals, M usieale 


CHARD ARNOLD, 


Concertmaster I 
INST 


208 East Sixty-fi 


*hilharmonic Society 
RUCTION 
ret Street, New York, 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Voca! Instruction 
Concert and Oratorio 
3s Weat Eleventh St.. New York 
EUGENE HEFFLEY, 
PIANIST AND TEACHER 
Studio 07-708 Carnegie Hall 


WILBUR A 


UYSTER, 


SIGHT SINGING 
(Galin-Paris-Chevé Method) 
Special preparation of church soloists. Normal 
fouls of school music Vocal Instruction— 


Chera! Direction 
Address: Metropolitan 


Opera School, 1425 B'way 


BRUNO HUEN, 


38 West 
Piano and 
Te Vocaliste-—Style 


JOHN W 
VOCAI 
$4%-844 Carnegie Hall 


Fifty-ecventh Street 


Ik SBY 
RAN( 
' 
ark 
New York City 
New York 
Organ Lessons 


Diction and Repertore 


ALTER HALL, 


INSTRUCT 


ION 
New York 





JOSEPH. PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall. New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmetizxy Metmop 


Studio: Carnegie Hall, New York City 


THE BER1A GROSSE-THOMASON 
SCHOOL FOR PIANO 





359 Degraw St., Brooklyn. 
Branch \ 330 Fulton St., Brooklyn 
Stud - <4 Steinway Hall, Room 16, New York. 
isan { 98 Maple Ave., Morristown, N,. J. 
Tel. Call: 4207 J Main, 
ALOIS TRNKA, 
CONCERT VIOLINIST AND INSTRUCTOR 


SEVCIK METHOD. 


OF THE 
ry under Prof. O 


Graduate of Prague Conservat 
Sevcik 


514 Lenox Ave x. ¥. 


J. HARRY WHEELER, 

PLACEMENT, ART OF 
Strictly Method, 

2 West 16th Street 

BECKER, 

rEACHER of 
COMPOSITION. 

New York. 





VOICE SINGING. 


Italian 


GUSTAV L. 
‘ERT PIANIST and 
PIANO and 


CONC 


Address: 1 West 104th Street, 





GIORGIO SULLI, 
Mario Sammarco’s 
VOICE CULTURE 
Building New 
ll, Room 826 


Teacher 


Haven 


Insurance 
New York 


Carnegie lla 


Wednes days and Sat if lays. 
JANET BUL LOC K WILL IAMS, 
TE ACHER OF SINGING 
i22 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio: “The Emerson,” seo West 
taist St., New York City. 
SIGNOR FILOTEO G -RECO, 
Tue Art or SINGING 
Studio: 62 East Thirty-fourth Street, New York 


lelephone 


PERRY AVERILL— 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 
220 Central Park South, New York. 


LOUIS SAJOUS. 


Speciality, Voice Placing 
in Italian, French, 
Lexing rton Ave 

Hayen, Conn 


3747 Madison Square. 


SARITONE, 


Mr. AND’ Mrs. 


Teachers of 
Opera, Uratorio, 
German, Englisi iho Le 
New York 224 Orange St Rew 


singing 
epcent. ete., 


Dr J. CHRISTOPHER MARKS, 
Organist and . he yirmaster, Church of the Heavenly 
Re Pifth enue 
PIANO— VOICE “ét LTU RE COMPOSI rION= 
ORGAN 
Residence Stadio, 154 4 ‘“ St., New York 


Phone 2162 38t) 


BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian Residence- Stadio 

No. 16 East 2ad St., New York City 


UGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 


Mr. SAMUEL 


The Evelyn, to: W. 78th St., New York City 
Telephone: 2969 Riverside 
F [ ORE NCE E..GALE, 


SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 

ist W 7oth St 


BRISTOL, 


SINGING 


FREDERICK E. 
TEACHER OF 
Ryan Building, Room 111, 


No, 140 | West 42d St. , New York. 


E NRK © DUZENSI, 


Teaches Old Atalian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder. teacher, Washington, D. C. 

Good voices “cultivated by contfact. 
145 East Eighty:third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New 


OPERA TENOR 


York 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall. 
Caia Aarup Greene, Pianist 


INSTITUTE, 





STEINBRUCH MUSICAL 


Voice Culture, Piano, Violin, Ensemble Playing. 
Harmony and Composition. 
Director: Hugo Steinbruch. 


4 Eighth Avente Brooklyn. N x 


HALLETT GU 
TENOR 


BERTE, 


COMPOSER 





De: HE RM \N SCHORCHT, 


CONSERVATORY r M 


261 Droadwa 
Harmony ( sition 
Phone 5 Riverside 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera soper 
toire instructress, recommended by Sig. BONC 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Voice Specialist. 

Teacher of the Art of Singing. 
Carnegie Hall, New York 
MARY HISSEM DE MOSS, 

SOPRANO 
106 W. goth Street. 
"Phone 4552 River. 


Loudon Charlton, Manager, 
Carnegie Hall, New York. 


Seventy-first street. Mondays afd Thursdays 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1359 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1804 


The Mosher-Rurbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York 


ITENRY SCHRADIECK’S, 
VIOLIN SCHOOL. 


Violin, Piano. Theory and Ensemble Playing 
Residence and Studio: 
Brooklyn, N. Y. 


MME. 


$35 Washington Ave., 


\MY GR ANT, 
MUSICAL READINGS 


Sundays at 3.30, Thursdays at 8.30 
h St Pelephor 4 Plaza 


78 W stl 
VICTOR BLART, prantst, 
INSTRUCTION—LESCHETIZKY METHOD 


Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays "Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist “Little Church Around the Corner.” 


The Bristol, t22 West Forty-ninth Street 
"Phone, 3yror Bryant 


W. RIESBERG, 
INSTRUCTION-=PIANO, © ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 3555 Columbus. 





HAR 


MARTHA MINER RICHARDS, 
SOPRANO 
Limited number of pupils accepted 


Studio: 436 Fourth Ave.. New Yark 
Phone, 3972 Madison Square 


Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 
Voice Production and Repertoire 
Studio, yoo Carnegie Hall, New York. 
reneneee: 1350 Colunibus. 


Oratorio 


[RV ING KOMITOW, 
THE VOCAL PARADOX 

(Male Sopran 

Address, 


Musical Courier 


CLAUDE MAITLAN D GRIFFETH., 


INSTRUCTION. 
New York. 


PIANO AND HARMONY 
133 Carnegie® Hall, 


IRWIN EVELETH HASSELL, 


CONCERT ro mo TLACHER 








3405 DrvueGway, hew 1 ork. 
| Management Allied Arts Association, 26 Court St 
Rrooklyn, N ; 


Mar. LUISA CAPPIANI, 

VOICE CULTURE. SKILL OF SINGING 
156 West Both St. New York. 
ALICE BREEN, 

SYUPRANO 
Oratorio. “Concert Recital. 
VOCAL INSTRUCTION 
Carneg Hall, Studio 839 
Résidence Phone, 6760 Morningside 
, 
CARL M. ROEDER, 
PLANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio $23 bE. iq St. 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 
ANNA M. SCHIRMER, 
Voice Culture, Cappiani Method. Musicale 
church and concert soprano. Studio, 147 West 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St, New Yorn 





WIRTZ PIANO SCHOOL, 


School for Solo a ny Fy my Playing, 
Accompas: d Theory. 

Classes in Methods for caleba, 
120 West ragth St, New Yorn 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hote) Walton, 104 West 7eth St. 
‘el.: 2934 Columbus. 





MR. AND ) Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St. New York 





DANIEL VIS \NSKA, VIOLINIST 
Returned fre Berlin after nine years’ successful 
concertiz x 1 teac ept engagements 
nd a limited numbe 

\ddyess: 488 St New York. 





HEeP hilade 


phia: Me ndays and Thursdays. 
Stud ] 


‘Fuller Bldg., 10 S. 18th St. 


SALLY FROTHINGHAM AKERS. 
SOPRANO. 


20: West 87th Seren 
1379R- Riverside. 








Vocal Instruction. 
*Phone 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


3 West Seventy-sixth a. 


15 
Telephone: 7093 River. ew York 





HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2t2 West soth Street, New York. 


Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway er 7 
Wednesdays. Residence-Studio, 42 West 6eth Se 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Merger 
914 Carnegie Hall, New York. 








Dr. EDOUARD BLITZ, 


SIGHT SINGING. 


843 Carnegie Hall. 
Monday and Thursday, 1 to io p. m, 
Res. "Phone: 13:0 Audubes 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, 
HISTORY. 

HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferscn Ave., Columbua 
Ohio. Telephone, Automatic 2294. 

WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington Square, East. 


SINGING, MUSIC 








Telephone, 6340 Spring. New \ork Cir 
WALTER L. BOGERT, 
MUSICAL DIRECTOR. 
Instruction in Theory of Music and Reperteire 
Address 644 Madison Avenue, New York. 
E. B. KINNEY, Jr, 
VOCAL SCIENTIST. 
33 W. gad St., N. Y. City 
Dr. CARL E. DUFFT, 
Studio: 1 East goth St.. New York ow. 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, New Yer 


SAMUEL 


Head Dep't 


BALDWIN, 

s tie c 
ONCERT 
rs W. 37th 
Telephone, 1600 


MIL TONELL A BEARDSLEY, 
PIANIST. 
New York. 


ollege City of New York. 
ORGANIST. 


ge t, New York. 
Audubon. 


ES, 


143 Carnegie Hall, 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artista 
Cireular on application. By mail only 
33 WEST 67TH STREET, 
Atelier Building. 


CLARA BERNETTA. 
SCIENTIFIC VOCAL INSTRUCTION 


Four Languages Reginning to Stage 
19 West road St, N. Y. 





NEW YORK. 


THE MUS 


NEW YORK. 


ICAL COURIER 


BOSTON. 


BOSTON. 





Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 tpn an 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
of Europe and America. Its superiority is 
ane all who know of it. 

riptive of the system and siving writ- 
indorsement of Leschetizky, Scharwenka, De 
Seanens. Busoni and others, sent pot applica- 

tion. MRS. CARRIE L. DUNNING, 
225 Highlend Avenue, Buffalo, N. Y. 


WEW YORK 








ARTHUR 


BLAKELEY: 


THE DISTINGUISHED 
CANADIAN ORGANIST 


~NORDHEIMERS”™ 
TORONTO 





FOUNDED IN 18% 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
BOARD OF TRUSTEES 
| FRANKLIN HB. SARGENT, PRESIDENT 
| DANIEL FRONMAN JOuN DREW 
BRONSON HOWARD BENJAMIN F. ROEDER 
Sg wen training-echooi for the stage, connected with 
. Charlies Frohman’s Empire theatres and companies 
FOR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL, KEW YORK 


i 


ADELE MARGULIES TRIO, 


Maacuties, Pianiste; Leoromn Licuten 
exc, Violinist; Leo Scuuuz, Cellist. 

For terms ind dates address 1ss Marcuties, 
58 West s7th St., New Yor 


AvrLe 


MR. GEORGE M. ROBINSON PRESENTS 


MISS GLARA CLEMENS 


CONTRALTO 


Address : 
New York 


For Terms, Dates, etc., 


1 Madison Avenue, 


M. ELFERT-FLORIO: 











THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Com; musical education given to students 
Py — 8 hy oy Ey AA. 
_F. & H. CARRI. Directors. 


A. J. GOODRICH 


“Ana ai Harmony.” “Theory of 
“Complete Musical Anayisis,” 
“Synthetic Coantergoet™ “New Method of Mem- 
orizing,” ete. 
Personal or Corr 
Residence-Studio: 8 St. 
York. 


mdence Lessons. 


Nicholas Ave., New 





MME. 
CLARA 


de RIGAUD 


Vocal Studic os, The Linlaugh, 2647 Broadway. 
Phome 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation aed Artistic finish 
Numbers among his pupils 





many well-known gran: 
opera and concert singers 
124 East oad Street 
Telephone, 4881-79th 
Mme. Tega Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Bosten Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
Adéress, 144E.160thSt, - - - - New York City 
a WARFORD 
TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 
38 East 22d Street 
NEW YORK 


“=, EDMUND SEVERN 


VOICE, VIOLIN, eeae 
Studie, 131 West $6th St Phone, 2503 Columbus 


FRANK J, BENEDICT 


VOICE CULTURE 
Organist St. Paul's M. BE. Church 
STUDIO!: = Broadway 
NEW YORK 
Send 10c for he. “How Beanati 
ful Singing Voices Are Made.” Plain 
answers to typica! questions about 
Vowe Oultareand the Art of Singing 


~ THE SEnOWnED | (TALIAN GRARD OPena TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Bertin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS ne adie 


Studio: 22 West Sixty-tirst Street - 


New York 





‘WAN DEN HENDE 


2465 Broadway (91st Street Subway) 


i "Phone, 4848 River 


The FAMOUS BELGIAN CELLIST 
Concerts, Recitals, Musicals 
Management: A. DE PAL 


New York 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovéaard 





Peabody Conservatory of Musle of Baltimore 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 


Otts B. Botse, 
Howard Brockway, 
Altred C. Goodwin, H 


Masters, including 


W. Ed. Hetmendahl, Pietro Minvetti, 
-C. Van Hulsteyn, Harold D. Pailit 
utcheson, Emmanuel Vid, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





FOR TEACHERS 


*  Srwers —*e 


= VIRGIL 


Special 
Summer 
Course 


Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston 
Opposite ‘Seughene Hall. 


- ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 
Vocal Instruction 


The Lang Studios, Boston, Mass 


: HUNTTING 


WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning and livery Specialized 
gta Pierce Building, Boston, Mass. 


JESSIE DAVIS, 


PIANIST 
Concerts— Recitais— Lessons. 
Studio: 407 Pierce ~~ 
Residence: ¢ West Cedar Street, Boston. 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 erate Street, Brookline 
ass. 


MARY DESMOND ors 


(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston Iastraction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boylston St.. Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
| 407 Pierce Bullding Boston 





FRANK i (IR CF Teacher of Yoice 
E. 


STEINERT HALL 
BOSTON 

BAS S&S 

Direetion 


GEO. W. STEWART 
120 Tremont St., BOSTOR 





JOSEPHINE 


Persona! Address 
4 Beviland St. 


KNIG 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 
Management: G. W. STEWART 
190 Tremont &. BOSTON 


i 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lexington Avense, Sew Tork 





HARRIET FOSTER 


Tel., 4188 River 


161 VW. 106th Street. 


MEZZO 
CONTRALTO 





EDWARD STRON 


TENOR 
7 West 024 St 
MEW YORK 
Telephone 1424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


NEW YORK 
"Phone, 1500 Columbus 


Normal Class, Opera Class and private tuition 





‘MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
3) East 17th Street, Hew Tork 
Persona! address 306 West 97th Street 
"Phone, 7340 Kiver NEW YORE 





2» SNELLING 


CONTRALTO (Vo. 


ment Haense! & Jones, 1 Raat @2d Ne 


tame - Hote ( belsea 
‘ 4 





sons sy FRANCES WYMAN" 


EVENING HYMN 


Published by LUCKHART and BELDER. 10 East 


A BOWL OF ROSES 


GHOSTS 


i7th Street, NEW YORK CITY 





> DOWNING 


BARITONE and Teacher of Singing 


150 Hiliside Avenue, Newark, N. J. 
Telephone, 2087 W-Newark 





ALLISON Hi. 


NEW YORK CITY 


MARTIN 


PERSONAL ADDRES 


142 W. Gist Stree a 5865-) River 


‘CHAPMAN ie 
JANPOLSKI fitch et 





Albert G. 


ORATORIO 
RECITAL 


WILSO 


BASSO 


CANTANTE 


BASS 


MANAGEME NT 


Haensel and Jones 


i East 424 Street, NEW YORK 


SOPRANO 
ADDRESS 
2314 Broadway, 
Telephone: 1689 R 


Rew York 


iverside 





a 


"Phone, 6803 Mornings! ¢ 





CUMMING 


CONCERTS, 


ORATORIOS, 


Ss 
oO 
P 
R 
a 


RECITALS 


Address ARTIST DIRECT a 


’ » klyn, N. Y. 
54 St. Paul s Place Brooklyn 





x 





4 


Minick At iat des: sae tacts DOR i 
r : 7 


te 
| 





4 THE MUSICAL COURIER 





ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


t as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short dul nol loo short. 
BOSTON 


EMERSON PIANO CO.,, mr, 


Established 1891 


P. A. STARCK PIANO CO. 


Manulecturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 


























Not so shor 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





Tostructs, trains and educates after the best methods of Fore- 
»* me uropean (« paeereanentes. The faculty numbers some of 
ading Musicians and Artists of today. 
MUSIC Langu 
respect to home comfort = uxurious 
surro ni ngs the de oy tand ae pat completely equipped build 
oan oted to music in America. Day and resident students 
m ~~ anna rat any tone ilustrated © atalogue FREE 
MIeas CLARA 


Highland Ave., Oak St. and Burnet Ave., 


E location 
tio 














Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color’ and in rendering 
heavy climaxes. 


Send for Catalog 
THE CABLE COM PANY 
Manufacturers 


Chicago 
































Dirith & Zeidler 


WILLIAM H. SHERWOOD, tne Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year; have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WituiaM H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art’ Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 








EVERETT PIANOS 





EVERETT PIANO CcCo., Boston 
THE JOHN CHURCH CoO. 


NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND AND 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cs Cal.; Richmond, Ind.; Toledo, O. 
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Laugs, while in the Beethoven symphony he did little more the employment of the 
than beat the time It cannot be denied that the young ing Busoni’s 
man is talented, and that he may in the cours 


hard work become a good conduc 


ne 
ille Marcel, of New Yor 
ual promise. She was sing! 
Paris, 


immediately 


While Miss Marcel wz 
ae Ma oTRAaes, a soprano voice with 
: arch 14, ‘ 


If a young singer just be ig his career, no 
how capable, should fail to keep his engagements during 
the course of one season as often as Johannes Messchaert 
has done this winter, he woul be boycotted by al 
the music societies tl irtists Messchae 

be depended t 

Granted that his reasons are valid ones, and 

in the delicate state f his health till the 


concert societies is no le disastrou Siegtried Ochs 


an experience with 


Messchaert in connection with hi 


subscription concert that h ill not soon forget 
cantatas by Bach, namely, “Ih: let weinen und he 
“Wacht auf, ruft dus die Stimme, ts erhub 

Streit” and “Du Hirt 

gram, with Messchaert 

he fourth; but at the 

lic rehe:z . ’ W 

distinguished singer sent his regrets, thus jeopardizing 
entire concert. Then Siegfried Ochs rose to the emergency, 
and showed what he can do with his Philharmonic 

He put on, in place « he » worl 
omitted, two others, “Cl 

ist das Heil,” botl 

rehearsal or any 

memory and the il of tl performances of the 
works of former years; he ndered tl two works 
manner that disarmed criticism It was a forcible an 
tounding demonstration of the remarkable training and 
ficiency of the Philharmonic choir 

lag in Todesbanden” is a most exacting composition 


ing now for the whole choral apparatus, now 


l the tenors alone 
forth went off 

out a hitch, as give wi ich absolute certaimty 
verve that one would have ht th had been 
hearsed for week 

is das Heil,” is for yu ir, has ways been oné¢ 
f the repertory 
was a hazard 


us undertaking to pert uch a long pause 





without a rehear l ht su It, too, was mag 
| capabilitie 


and of being ready y emergency, made a tremendous 


nificently given h proots ¢ cceptiona 


impression on the audiet chs and his singers re 


ceived a great ovatior he other two cantatas were, as a 
matter of cor admirably rendered, especially the choral 
parts The soloists might have been better They were 
Anna Kaempfert, soprano; Gertrud Fischer-Maretzki, alto, 


(x Tre \ Walt 


intendant of e Royal as brought suit 
against Felix Weingartner because of his failure to com 
und conduct the eight! ymphony : f the R ] 
Orchestra, as he was by contract bound to d It looks 
f Weingartner would | I ‘ 
lost prestige | 
gartner’s 
gagement, which | me sixteen ago: 
head of such a superb organ m 3 oyal Orchestra 
he was in a position to vel he full his great natural 
resources as a conductor, and the appreciation of the Ber 
1 


. : , 
liners went a lo way toward establishing his worlk 


' ‘ ' 
in thus ieaving 


1as not treated them 





Sa 


the very start in the Bach fugue, she played with clear- 


f technic and phrasing, and she showed to advan 
ge both in this and the Schumann sonata the more seri- 
le of her art, while in the Chopin numbers she 


ved that she has poetry. She was very much in sym 





pathy with MacDows Miss Thal is a pianist well worth 

ung. She wa armly applauded 
| an ed 

t ng there w 1 great pilgrimage to the Phil 

ix Mott vho had not been he ard in Berlin 

irteen yea! conducted a Beethoven-Wagner pro 

After the death of Hans von Bilow, Mottl wa 

who led a trial concert with a view 

iné é gemen Biilow’s successor; but at 

It th Mott rtistic success was undisputed, 

publi howed no interest in him. Nikisch’s 

( trongé ind | engaged. Since 

fottl’s reputation, through his activity in 

w York and Munich, has grown immensely, 

ime about that his rentrée was a signal for a 

‘ Mott] is tl Wagner traditions from 


rd Wagner himself, yet in the fannhauser” over- 
ne 


Vorspiel” and “Liebestod from 


“Tristan 


nvincing than in Beethoven 

ok ti lanni ise! overture it much too slow a 

in the closing parts, he displayed no fire 

I B hanal cene, too, lacked color 

1 vitalit low mu more Nikisch gets out of this 


» other conductor can 


er erture. Pilgrim 
e temp Mot t would be a long 
Rome It Tristan and Isolde” he 
mnt P t ere t the musi dragged 
is , passion were lacking. I had the same im 
tt nduct “Tristan and Isolde 
reuth two yeat g' In the “Eroica” symphony, 
t | nduet W magnificent 
try t f t Eroica” for us, but 
traight and narrow way of real Beethoven 
right ly reading of the immortal work 
‘ it ple grandeur made a peculiar appealing ef 
He ibjected his personality to the 1 1usic and let 
fi tself, and it did so most eloquently. He re 
ur ym” 
nRe 
\ ri-( y the excellent Italian pianist, who 
ly repeatedly played in Berlin with much success, 
“d nd my representative informs me, 
appeal to the public at a concert given at 
P 1 iM lay evenir in conjunction with 
untryman, Alberto Curci, the violinist The 
. ho is fami to me Madame Car 
hy far the more important of the twe she has a 
lity nd her pianistic equipment ts 
tt t She ha certainty and deli 
tect utif tone and varm sympathetic 
( pin numbers, consisting of eight pre 
C1 rt ur ind a waltz in F major, were 
le is | am told In the César Franck 
l proved that she is a good chamber musik 
! Curci ha rood technic and a pure 
ne; he i und, legitimate artist, but he is somewhat 
acking in temperament and individuality. His solo num 
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bers consisted of work by old masters, as a Locatelli 
“Sonata da camera,” sarabande, double and bourre from 
3ach’s second sonata for violin alone, an aria by Tenaglia, 
written in 1600, and gavotte by Lulli. 
mene 

Dr. S. G. Rumschiysky, a Russian hailing from Irkutsk, 
made his Berlin debut as pianist at a recital at the Sing 
akademie. Irkutsk, which almost borders on Mongolia, 
seems a long way off, both geographically and musically ; 
indeed, it is nearly as far removed from Berlin, geographi 
cally, as San Francisco is, and artistically much more so; 
yet there is a good deal of native talent in that part of 
the country, Dr. Rumschiysky says, and he ought to know, 
for he has been successfully conducting a conservatory 
He himself is a gentlemen 
of culture who speaks several languages fluently, and he 

thoroughly up to date in all musical and other topics 
of the day. At this recital he proved, as my representa- 
tive informs me, that he is an excellent pianist and musi 
cian, catholic in his taste and versatile in his treatment 
His program embraced Beethoven, 
A few days later 


there for a number of years 


of the different works 
Mozart, Scarlotti, Gluck and Chopin. 
I heard him at a musicale given by Edgar Stillman-Kelly, 
when he gave a very fine rendering of the Liszt “Mephisto” 
waltz 
eee 
\ good report was sent me of Maximillian Ronis’ vio 
lin recital, which was given at the Klindworth-Schar 
wenka-Saal on Tuesday evening. Ronis was the star 
violin pupil of the Klindworth-Scharwenka Conservatory, 
where he studied with Barmas; he is unusually gifted 
youth, who has a specific talent for technic and tone, 
which is only found in natural born violinists. He “is 
said to have given a very excellent performance of the 
Mozart concerto and of the Locatelli sonata. There is 
room for improvement on the interpretation and tem 
peramental side of his art, but the boy is only seventeen 
years old 
meme 
Hugo Kaun gave a musicale at his house the other day, 
when fifteen interesting songs of his were sung by Grace 
Raymond, Maria Heumann and Clara Norton. Of these 
songs, twelve, entitled “Geh Du nur immer nin,” “Zwei 
Strausse,” “My Native Land,” “Mit den Gansen,” “Am 
Waldbach,” “Der eine Reim,” “Nachtiges Wandern,” “In 
der Miuhle,” “Mein Schwesterchen,” “Waldzauber,” “Am 
Heimweg,” are published by Hugo Kaun’s brother, Rich 
ard Kaun, of this city; the other four, called “Schiffer 
liedchen,” “Am murmelnden Bach,” “Es ist ein hold 
Gewimmel,” and “Lenz,” were brought out by C. T 
Kahnt, of Leipsic. Kaun occupies a prominent position 
in Germany today; his three new orchestra pieces have 
been played by some forty concert societies this winter, 
and his songs are to be found on nearly every recital 
program, and justly so, for they combine melodiousness 
with poetic contents and rich modern harmonic treatment 
They are always grateful for the singers Francis 
Hendricks, one of Kaun’s most gifted and advanced com 
position pupils, played his latest work in the form of 
variations, or rather improvisations, on an original theme 
an interesting piece, revealing good ideas and excellent 
musicianship 
nere 
One of the latest American arrivals in Berlin is Albert 
J. Elkus, of California, a very gifted young composer; 
he came to Berlin to hear music and to imbibe some of 
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this Teutonic atmosphere, to look the field over generally 
and perhaps to brush up his musical knowledge a bit 
with one of the big composers. Several compositions 
which he played for me showed that he has something 
well worth hearing, something of his own to say. 
nee 
Joseph Stanko, the Viennese, who keeps a restaurant 
at the corner of the Neue Winterfeldt Strasse and the 
Victoria Louisen Platz, of this city, was Richard Wag- 
ner’s chef de cuisine at Villa Wahnfried during the 
season of the first Bayreuth Festival, in 1876. He was 
recommended to Wagner by Franz Liszt. Stanko saw 
much of Liszt and Wagner during his stay in Villa Wahn 
fried, and he has many interesting unknown anecdotes 
to tell of the two men. He says that Wagner was very 
peculiar with regards to his cooking; he ate every day 
for his dinner during the summer mutton chops with 
peas. He often heard Liszt urge Wagner to change cer 
tain vocal parts in his music dramas so that they would 
be more singable. Stanko’s restaurant is a resort fre 
quented by musicians, who like to chat with the genial 
old fellow. 
nme 
Elyda Russell has been singing with much success in 
Bohemia, where she appeared in company with the Vien 
nese pianist, Paul Weingarten. Her several recitals in 
Berlin were all very successful. She has now gone to 
Paris and London, but she will return to Berlin next sea 
son and will concertize extensively in Germany 
eRe 
Mrs. William Eylau will go to America this summer 
and conduct a summer school at Asbury Park. This is 
good news for American students and teachers who 
would like to benefit from the instruction of this suc 
cessful and experienced European piano pedagogue, but 
who cannot afford the trip abroad. Mrs. Eylau has very 
advanced ideas on piano study, and the results she has 
attained with her pupils, especially in the way of tone 
and technic, prove that her method is a most excellent 
one. I heard three of her American pupils playing the 
other day. Celéne Loveland played Schumann’s “Warum,” 
a Liszt concerto etude, and MacDowell’s “To a Water 
Lily”; May Patton played the Schumann “Impromptu” 
in G and MecDowell’s “Moto Perpetuo”; while Ellen 
Babcock ran off an F minor study in triplets and the 
Chopin A flat ballad. All three young ladies displayed 
a beautiful singing tone and clear, pearly, reliable technic 
They all speak with great enthusiasm of their distin 
guished teacher 
nee 
Alfred Calzin played in Breslau on March 13, this be 
ing his first appearance in that city; he met with flattering 
success. Mr. Calzin is getting to be quite well krown 
in Germany 
nRre 
D’Albert is at work upon a new romantic opera, which 
will bear the title “Izeil.” The text is taken from the 
mythology of India. 
nee 
Siegfried Wagner is also writing a new opera, to be 
called “Dietrich of Bern.” Artuur M. Apety 
toito’s “Mefistofele,” not heard in Brussels for two 
years, will be revived there this month. 
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é m are Bes Mark and Lascome Catalane” by F. Le Borne; “Le crépuscule des Dieux,” 
promising ig ind the violinist, M. Wagner, final Scene, with Mme. F. Kaschowska as Brunn 
remarka but—the program was hilde; “Tristan et Yseult,” prelude to third act, and clos 

yr fuller notice in this correspondence. ing with the overture to “Les Maitres Chanteurs,” Wagner. 

ume nme 
\merican soprano singer, who The Salle of the Conservatoire was given over to the 
in Paris, is leaving for New York by Quatuor Capet, who played in excellent manner the fourth, 
| I rg ican line, March 22. ninth and fourteenth quartets of Beethoven. 
= Detma-Herpe 
a 
é yt recent debut goa? ane 
G Op the 1 of Lohengrin so An Interesting Autograph Card. 
sor demand tof ar” pet The accompanying picture post card was sent to THE 
I h in the provinces, Musicat Courter from Berlin by a distinguished gathering 
t director f the ¢ Jpera, he 
n représentation,” i. ¢., 5 
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rogram sembled in honor of Augusta Zuckermann, whose portrait 
\ntar is the one encircled by the celebrated autographs. They 
I La re those of Joan Manen, Siegfried Wagner, Arthur 


THE BROOKLYN 
ACADEMY OF MUSIC 


The most thoroughly fireproof, best equipped and finest 
building of its kind in the United States, will be com- 
pleted this Spring, and engagements can now be booked 
for Fall and Winter Season of 1908-9. 

Information regarding terms and open dates can be had 
at the temporary office, Room 1217, Temple Bar, 44 
Court St., Borough of Brooklyn. 

OPERA HOUSE, seating 2300. Suitable for Grand 
Opera, Dramatic Performances, Concerts and large meetings. 

CONCERT HALL, seating 1500. Suitable for Concerts 
and Lectures. 

BANQUET HALL and BALL ROOM, 135x40 ft., with 
kitchen and serving room. 
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MACMILLEN 


VIOLIN VIRTUOSO 


Return American Engagement 


























April 24d—Galesburg, lil. April 7th—Grinnell, lowa 
** 3d—Springfield, Ul. ——j ‘* 8&th—Milwaukee, Wis 
‘* 4th—Keokuk, lowa = ** 9th—Omsaha, Neb. 


6th— Marshalltown, lowa 


10th—Untversity Place,Neb. 
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EXCLUSIVE MANAGEMENT: 


HAENSEL & JONES 


t 42d Street NEW YORK 








Nikisch, Eugen d’Albert, Artur Schnabel, Alfred Griin- 
feld, Dr. Richard Strauss and Heinrich Grinfeld. Arthur 
M. Abell, Tue Musicat Covurrer’s Berlin representative, 
was in the party, and added his name to the card. 





Theodore Spiering for America. 


It is probable that the violinist, Theodore Spiering, who 
has made such a profound success in Germany and Eng- 
land, will make a tour in the United States next year. 
Mr. Spiering has reached a point in violin solo work 
that has aroused universal attention of musical people 
on the Continent and in England also, and his engage- 
ments are booked far ahead in both countries, but he 
will have ample time for a short tour in this country in 
January, February and March, 19009. 

A list of works performed by Mr. Spiering in 
alone, since February, 1906, illustrates his activity: 


Jerlin 


WITH ORCHESTRA. 


TH MAGS CONN rcivcreesenecrdescavessseccapccakéovnace Bach 
COGS 2s ccd sc dnendcceni paboccdescuvenccteonessres Beethoven 
Gs MMMOF COMCETIO 2 ccc cccccsscceccccrseccccccssesceesececes sruch 
WOES 056660 hose teer ed scboweeverédansdesaKtadesceos Joachim 
ae al Re Schumann 
Kighth Concerto (Geapmgeceme) ciciccccccccccoccccccsovess sapOur 
Pe RINE cach varvebicusapetsdbecuspesasetas veces Vieuxtemps 





WITH PIANO. 
Pam: adden dd he nbhecidnnvand dabhed Sven ..Hugo Kaun 
Rhapsodie Boheme (first performance in Berlin)....Franz Ondricek 
Cemsert Beescens,. A. WRF... cc ncroseveccteceres .. Saint-Saéns 
PORRGEE. RUINED 6 5.6.0:4.00 bbsc0dvenescusbassees Vieuxtemps 
Gh SHRNOT BOMBED ove cccscntivccsonececssdscncsoeie Partini 
ROE GEE ibs ve yeedsetcenheeenesecthbsadenes Tartini 
D> MRIOT BONNER. co ccvoccccvescnoevehececoocveceseseas Nardini 
BP WRN BONER, ook cnc ss ntdnsevceceverctcesccene ‘ Veracini 
Passacaglia . iivbeseen sae eideunaye cane Handel-Thomson 
Two Romances (G major and F major)....... .. Beethoven 
Ilungarian Dances, Nos. 9 and 10 . Brahms-Joachim 
Melody and Scherzo, op. 42....+..++4. P'schaikowsky 
Potomase, OP. GB. cccccccesccccscccees Laub-Wilhelm) 
DOBORTOED cca s ccrecsccccnsetssesssoorese . Ondricek 
Zephyr WETTTITITiITi Tritt Hubay 
Perpetuum Mobile ......... Novacek 
Pocesia, GP. BGs cesoccsccccccscestsesecs i I Aulin 
Barcarole, OP. BG. ccccccvscesces eeeners lor Auli 
tallade (first time in Berlin)...... ...5. Coleridge-Taylo 
Berceuse (first time in Berlin) Theodor Holland 
Hungarian Rhapsody (first time in Berlin) Arthur Hartmaan 
Intermezzo, op 88 (first time in Berlin) Bruno Oscar Klein 
andiath LOGGER. 2. vosccaandeuscace Carl Busch 





FOR VIOLIN ALONE, 


Pigst Someta ..ccccecccrces Bach 
Chaconne eevepesevdococes Bach 
First Sonata, op. 42 er Reger 
TUE cw stbccobdccetoeseetséene sic Schubert-Ernst 


It will be noticed that Mr. Spiering has introduced some 
Phis 


American compositions in his recitals and concerts 
must not be forgotten. 


DR. LUDWIG 


WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 
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VERT & HANSON 
ae 129 West 46th Street, New York 
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POLISH PIANIST 


Le? 


OPEN DATES 
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HENRY L. MASON 
492 Boylston Street 
BOSTON, MASS. 
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LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable Kiaageaal, Londos i7 Hanover Square, London 


F2* BROADBERT 


VOICE SPECIALIST 
142 Marylebone Road London 


ARTHUR ALEXANDER 


TENOR 
In Europe Winter 1907-08 


HARRY CLIFFORD LOTT “ccm 


BARITONE 
IN KUROPE WINTER of 1907-8 


ALBANY RITCHIE VIOLINIST 
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for the same advertisements are simply transferred to an 
possibly bring in even more pupils 


What 


Who has been ben 


other daily paper, and 


than formerly, attracted by the notoriety achieved. 


end did the law proceedings serve? 
efited ? Was good accomplished / 
mReR 
Ibbs & Tillet is 
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firmly established as 


any 


The firm of now two ye; 
one of the leading « 
Both the 


concert 


agencies in London members 


directions, so they 


and full 


graduates from other 


to their own business a long experience 


standing of its details and requirements rh 


young men, full of enterprise and untiring 


cation to their work. At present 


of the London office, while his partner, Mr 


ing in Australia with Clara Butt and het 


Pillet has been associated wrth 


York, so that among his cliet 


ican, Herbert Witherspoon, who 


again to fill engagements already 


Witherspoon is now one of the 
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ang WUl make appearances 


als this year rhe tour ot 


has been quite phenomenal 
under the personal man 
at credit 


igement 
gre him, fo 


artist 


upon 


depends upon proper handling ot 


large number of return engagements booked by Mr 


for Clara Butt in Australia, as well as large attendanc« 
-h and every one of the concerts giv 


every way to be enormously 


ucces 


for this tour have never before been « 


organization. Tl due to arrive here 
and n that month will give a concert 


where capacity of 
Glancing ove! artists 


Ibbs & 


' 
well known musicians are seen 


audience 
the management of Pillett, the 
Agne 
the leading English sopranos; Esta d’Argo fine 
Butt; Kirkby 


the Atlanti 


Lunn, well kn 


Mr (it 


prano; Clara 


ree 


1 in May; 


previous 
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Johannes W 
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one 1s to take 


IBBS & TILLE 
LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


WATKIN MILLS 


ENGLAND'S FAMOUS BASSO) 
TEACHES THE ART OF SINGING 
Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 152 King Henry's Road, London, N.VW. 











Touring in Europe 
1907-08 
Cable: Keynote, London 


CONCERT DIRECTION 


DANIEL MAYER 


Established 1890 


Chatham House, 
George Street, 
Hanover Square, W. 


LONDON, ENGLAND. 


Bole Agem( ter MISCHA ELMAN amd other icadlag artists 





CONCERT DIRECTION 


KARL. 


JUNKERMANN 


Sole Manager for KUBELIK 


122 Regent Street, LONDON; W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Lid. 


DIRECTORS 
MR. INGO H. SIMON, MME. ELEANOR CLEAVEF 
SIMON, MISS GERTRUDE GRISWOLD, MRS 
EDGAR RUDGE, Managing Director 
FOR TERMS, ADORESS 
SECRETARY, 12 Hill Road, St, John’s Wood 


LONDON 
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appeared at the Chappell Ballad Concert a day or two 


npaniments were most sympatheti 
is by F. B. Kiddle after reaching London, and they are engaged for the two 
| an nd remaining Ballads, the one this week and for the last 
t work in the “Ring” placed one, a fortnight from that time \ll who have the pleas 
English tenors, has been ure of knowing these interesting sisters realize the serious 
Covent Garde i well work and study that they give to perfect themselves in 
t t rious young heir art They deserve the success they have attained, 
. icc at Covent Garden ind we are all pleased to welcome them back to London 
por t for the whole world. once more. 
p (ir. Hyde is heard of it a) 
] the Ne Gabriel Fauré, director of the Paris Conservatoire, 1s 
paying us a visit, and a concert of his compositions will 
Ze ®& ! given this week 
Eng ng i 
‘ ro that is to say When “The Bride of Lammermoor” is produced at Glas 
d p [here are some gow next week, Norman O'Neill will direct the perform 
i ! re that never attain publicity nce of the incidental music, which he has just completed 
perna| chance are discovered for that production. It consists of overture, entr’actes and 
re by well knows ther music. 
of the t ng nee 
| to contal 
At Albert Hall last Sunday afternoon Blanche Marches! 
ee was one of the vocalists. Her first number was Handel's 
‘Sweet Bird,’ with accompaniment of orchestra and flute 
: In tl iria Madame Marchesi departed from the usual 
! ind sang the andante, which, it is said, has not 
OF in England for over fifty years. It takes a 
, ; | : high, dramatic soprano voice to carry the andante through 
. iccessfully, but Madame Marchesi’s consummate art 1s 
prog itty stway equal to any demands made upon it. Gounod’'s 
. _— \ve Maria,” with organ, piano and flute accompanimen', 
sir brought such continued and enthusiastic applause that she 
: ! Ww finally mduced to sing an encore lostt's “Goodby,” 
— - great favorite with London audiences, causing an out 
1 that recent t of enthusiasm that could have easily been used to 
f publishi Felix ul repetition of the song 
‘a trey | met 
1 Hu Bat! sae 
) led 3 Philip Brozel has been paying a visit to England, taking 
Tiida FT ott " rt holiday from his busy life in Vienna to attend to 
, P tud 1510 ind also me social duties. Since his arrival 
London about a fortnight ago he has been receiving 
a much attention from friends, and finds his time fully 
ss - cupied with dinners, theaters, etc. On Monday evening 
1 recently 1 


e was one of the guests at a dinner given by Percy Bur 


ton, manager for Sir John Hare, and afterward attended 


me go it His Majesty’s, where he saw Beerbohm Tree in “The 

; ge: Beloved Vagabond.” The evening ended with a quiet sup 
, per at the Criterion Yesterday Mr. Brozel went to Bir 

re ngham, where he is to visit Granville Bantock and 

a e Ernest Neumann, then returning to London, he will 

yr per few days with his relatives, leaving for Vienna 

— ext week to resume his duties as principal tenor of the 


Otto K. ScHilh 6 oc oc uno. 


VIOLINIST maggot gain Sti pee Fry 
CONCERTS — RECITALS — MUSICALES ‘ 


Haydn *Divertimento 


composition contains tor 
Chorale St 


econd movement the Antoni,” which 


| ime famous by being used by Brahms as the theme 
Knabe Building, 4th Fioor, Fifth Avenue, New York f hi rchestral variation The “Divertimento” is 
Phone: 4202-38th cored for two oboes, two horns and three bassoons, or 





serpent,’ and it is said that this un 


FRANCIS usual combination of irstruments 1s due to the fact that 
detains the suite was written for opera air use, primarily for the 


regimental band of Prince Esterhazy Uhe group from 
BARITONE ‘ 1 this work is taken dates from 1781 May Harrison 
DIRECTION RESIDENCE was the soloist, playing Bach’s E major concerto for vio 


45 West 45th St., New Verk jin. organ and strings. Other numbers were the “Eroica” 


LOUDON CHARLTON 





ALICE MERRITT-COCHRAN, sino 


Telephone: 2308 J Bedford. 113 Macon St., Brooklyn, N. Y. 


WAN WoRX = 


Under Management of 
7 ARTHUR F. GOODRICE 
Pelephone, $701-s8th Street STUDIO: 434 Fifth Avenue, Corner 38th Street 











2 West 30th Street. 


PRIMA DONNA 
SOPRANO 
A Concert and Oratorio 
POR BOOKINGS, Address 58 
West 68th Street, NEW YORK 





SIGNI CARBOn = 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ITALIAN METHOD Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice production, a true vocal mas 
ter of the classic Italian method, rarely to be found in America and in Europe.” 


ART OF SINGING FROM BEGINNING TO FINISH 





symphony of Beethoven, the “Funeral March” from “Got- 
terdammerung,” and the “Ride of the Valkyries.” 
nere 


lhe following verses are taken from the Musical News: 


NOT MUCIIi! 
I Naylor's prize opera is to be given in Italian by foreign 
artists.—-M. N.) 
Native tongue for Norway! 
Ditto for the Dutch! 
English for the Englishman? 
Bless my soul! Not much! 
Operas are German, 
Italian, French, or such! 
English for the Englishmen? 
Gracious me! Nor Mucu! 


Works for native artists, 
Publishers won't touch! 
English for the Englishmen? 
Out you get! NOT MUCH! 
H. E. Hunt. 
nere 
When the Moody-Manners Opera Company 


at Aberdeen, Scotland, “Tannhauser” was one of the 


appeared 


operas sung. Joseph O’Mara was Tannhauser, and one 


of the critics said: “Joseph O’Mara’s assumption of the 
title role was the bright particular performance of the 
evening. Mr. O'Mara’s voice has all the compass and 
power necessary for the work. His tone is uniformly 
good, his enunciation delightfully distinct, and he sings 
with marked intelligence—an intelligence which extends 
to his acting and governs every action, every expression 
Both as singer ard actor Mr. O’Mara is to be highly 
lannhauser.” 

eee 


When Alys Lorraine gives a concert in London this 


complimented on his 


spring, she will, in place of the conventional groups of 
ongs representing composers, illustrate how a number 
f well known poems have been set to music by various 
musicians. Her first program will be devoted to “Flower 


Songs,” while the second, it is said, will be made up of 


numbers devoted to sport 
re PF PF 


Che following resolution proposed by G. Bernard Shaw 
was adopted at a meeting of the Betterment of London 
Association last week 


That the attention of the Home Secretary be again directed by the 
Street Noise Abatement Committee to the inconsiderateness of al 
lowing mechanical pianos, and musical instruments generally, to 
be played in public thoroughfares to the annoyance and disturbance 


serious hindrance of the work of the 


ife and the 





The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 


HERMANN KLEIN 


STUDIO-RESIDENCE 


154 West 77th Street, 
Telephone: 2921 Riverside 





New York 





LEO SCHULZ 


Musical Director and "Cello Virtuoso 
Studio: 1947 BROADWAY 0om sor NEW YORK 


G/AeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALt XANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ‘Cello 

A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction: LOUDON CHARLTON, Carnegie Hall, New York 


RENAUD 


INDIANAPOLIS CONSERVATORY OF MUSIC 
Indianapolis, Ind. 
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GEORGE HAMLIN 





American Tour September to June 
Address Exctusive Agents: 


HAENSEL & JONES 


1 East 42d Street New York City 


Personal Address: 6528 Woodlawn Avenue, Chicago, Il. 
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which was sung by “special 
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singing 1s quite I 
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Hall \ fine voice c 


makes Mr. 


in what he “Dichterliebe” was 
sung and 
with 


every part of Aeolian 
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arl Busch The singing of the 
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manuscript ; wing,” by Hermann, 


concert 


Lemberg produced “Rheingold” in 


ago, with Bandrowski as Loge 


The next novelty at the Prague will be Puccini's 
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Oper 
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Thoughts for Vocal Students. 
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Acnes PETRING 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hanistaengi and Stack- 
hausen. 


Concerts, Oratorios, Recitals 





Exclusive Managers: 
HAENSEL & JONES 
i East 424 Street New York 


AUSTIN 


VIOLINIST 


CONCERTS, MUSICALES, TOURS 
ADDRESS 
GEO . S. GRENNELL, Manager, 604 24 St., Brooklyn, N. Y. 


Mine. von KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Mulford, Kathiecen 
Howard, Katharine N. Fiqué. Frances Travers, Adah Benz- 
ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Juice Layton, 
Susan Brooke, Helene W ade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Ailmée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West 67th Street, New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 
Leipsic, 61 Kaiser Vilhelm Str. i 
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CHARLOTTE MACONDA 


Management: 


R. E. JOHNSTON, St. James 


Building, 


N.Y. 





WERRENRAT 


REIN ALD 


BARYTONE 


SOLE MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone: M0.38th 





DORA BECKER 


HAE 


N SEI 
1 Bast 42nd Street 
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e Management 
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ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


LONDON: 


May ito July 1. 
Address 


DANIEL MAYER 
Hanover Square W., 
London 
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Management 


CONTRALTO 


204 West 94th Street 
Phone : 2484 River 


HENRY WOLFSOBN 
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MUNKACSY 


HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 
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KNABE PIANO EXCLUSIVELY 


AUSPICES 


LYRIC THEATRE 
IN AMERICA 


October 15 to December 24 


WM. KNABE & CO. 
For Details Address BERNHARD ULRICH 


BALTIMORE, MOD 
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= | Loeffler’s “Pagan Poem” and Heinrich Gebhard. 








i March 29, 1908 aid. These are rare moments, In his playing Gebhard 
af \ fer and Heinrich ee! ind is as one inspired 
i t one 1 l poet, the His impressive figure and great finger work will long 
a1 |= i re mbined be associated with the “Poem’s” story 
4 Poem” in Sym- (he music seems in sustained flight; the imagination 
and re of the hearer, too, is on the wing. Crescendo upon cre 
the Boston cendo A loud blast of trumpets and Daphnis comes! 
t Gebhard as the en Heinrich Gebhard is the first and only man who knows, 
ae th far, the piano part to this superb composition. To 
Th t t Pagan Poem” by him, as a keen, comprehensive sympathizer with the dra 
te i - xtraordinary matic depths and heights of the “Poem,” Charles Loeffler 
t Eighth has consigned its keeping. Other pianists may learn it, 
W e the woman eyen play it, but those who have heard Heinrich Gebhard 
together in the past will feel that something is wanting. 
er iover He breathes with the composer—so unified is he with 
the soul of the music—the purpose of the man-artist be 


ind the composition Ihe strong bond of friendship 


“tween these two men—Loeffler and Gebhard—becomes 

stronger in the production of the musi rhe latter pro 

ced a profound impression in his rendering on March 

3 and 14 in Boston, when great crowds assembled to 
ir his work 

Loeffler’s inspiration is caught by Gebhard. The repeti 

of the “Poem” by Dr. Muck only deepened the ad 


miration of all who heard. It will never stale, but unfold 


new and weird beauties. It mystifies, enchants, illumines 
ind shows Loeffler as a man who not only thinks, but the 
dreamer of dream He delivers a message to his musical 


rethren; appeals to the masses with melodious voices 


for in his art he expresses the universal. His genius 1s 


rewith established Although Maeterlinck’s “Death of 


intagile moved him to express in a masterful way an 


ther story in music, the “Pagan Poem” places him highet 








et. It was in 1901 that Mr. Loeffler wrote the original 
Pagan Poem,” which was gradually deled from a 
hamber piece to its present magnitud He made a tran 
cription of econd version for two pianos and three 
trumpet Mr. Gebhard, so strongly has the work im 
pressed him, also arranged the “Poem” for twe pianos 

Mr. Loeffler atest version is scored for three flute 
two oboe English horn, bass clarinet, two clarinets, two 
bassoons, four hors four trumpets, three trombones, bass 
tuba, a set of three ketth ims, antique cymbals, tom 





tom, harp, piano and strings, giving wonderful diversity 











of color effects, which none but a musical genius could 
construct Gebhard states that Loeffler once said of his 
ong many of h he has also written = ought to 
call my vocal compositions piano pieces with voice obli 
gato, instead of songs.” Hts originality in all of his com 
positions is telt and appreciated. Gebhard’s intuitive in 
t can give expression—voice the meaning of Loeffler 
3 no o1 else h been able to d 
Heinrich Gebhard's brilliant playing in the ensemble and 
olo parts for piano in th Poem” received admiration on 
very hand he Boston pre was cloquent in its praise 
: a : 
Here follow son notes of Gebhard work Concerning 
, ) , 
e Move r production of the “Pagan Poem 
Mr. ¢ < pa An uM 
: pects Ii t ‘ f beautiful quality 
‘ « nd 1, his grasp of | luties it semb 
i ‘ if ! hi 1s! ‘ { wa { 1€ imaginat ! 
Philip Ha 1 Bost H : 
It is a ve intricate piano part that M Loeffier has writt 
t and very mt lepended upon its poetic performance M 
1% Gebhard ~ certair P ] 
ard : rtal very sccesstul im its interpretatior nd 1 


i = e. was applauded to the echo and deserved his recalls.—Louis Elsor 
: . Boston Advertise: 














1 t Sugg 
\ of Not s brillant tha the piece elf was the ert ANCE 
| H Gebhard, the pianist d tl stra. Dr. Muck a 
» 
' 1 ¢ 
——s M (ve threw the s t and energy int erforman 
cak, t shed the 1 ancy M Gebha wa 
E> ‘ I ! i wed I many times I t | } 
, 
ploy n 
f eauti tona Mr. Gel lw layed the long pia part to be 
¢ i for dAmirahble 4 } 
Saante none mira ft INCE I t ( 
‘ ipted ft ! { ] 
5 pted to The productions of March 13 and 14, 1908 
€ ] t ’ 
g Mr. J ' Pagan P wnceted 1 ae , 
‘ , me 
Y ed pr { g f Virgil, was e first t 
aie Novemt ind Heinrich Gebhard w ' , “ 
t wet ‘ g ] ‘ ilmost impossib t t k f ert t 
ft work w t M (ret Assistance sem N 
scene tor 
A play cp irt w gre s f 
t s inte k The perf 
yoman eX ANCE t might wa 1 { g tt rt 
ih) ' . HH l 
= tener 1 The P | « nl ; } 
Ty I x y play I t A g 
f ! t 
‘ ind « « re cir triumphant f fares w < e. + 
R “ ery im ss in its oblie G ard wa 
ee sail < M Get | work ‘ t ig 
*e I fa ff t to w 1 t f pia 
1 f of 2 a5 sit tha 
‘ Al \ ut M ( ard ax | $ 
ee ‘ . | 4} Gel ard wit t t Ad os 
s ry. The s se deep 
USS} M Lo« s Poe i] not suffe by ft ximity ¢ the lare 
’ ‘ piano ¥ ' ] t Ee . - 
es t ihe pia again lends its work The work is worthy to be repeated, and another hearing 


shows that it is a good, solid composition, interesting, * holarly in 
ideas and its handling. The performance was brilliant im every 
way, and Mr. Gebhard, pianist, repeated his excellent work at the 


piano Boston Globe. 





Mr. Loeffier’s “Pagan Poem” has been rapturously hailed as his 





greatest composition; his most mature and humar achievement 





* © * ‘The performance was an exceptionally Hliant one. Mr 
Gebhard, unsurpassed as an ensemble artist, excelled, as he did at 
the first performance SJoston Post 


W. B. H 


Bauer and Kreisler Play for Orchestra. 


The subjoined article from the Portland Morning Ore- 
gonian of March 10, 1908, tells its own story of a Far 
Western incident, in which Harold Bauer, the pianist, and 
Fritz Kreisler, the violinist, performed a graceful and 
manly act: 


is the most 





After all, it is the human side of a great artist tl 
lerful thing in the world. It is the great heart of the man 





hrough his music, from violin or piano, that tells the 


hole story Genius, artistry, the masterful brain of the musician 
ure apparent in his work—-he knows who listens—but the personal 
1an-to-man side, even though it sometimes surges through his 


music and touches the responsive chord in some auditor, is more 


conjectured 





It will be a delight to the music lovers who were so enthusiastic 


ng of Bauer and Kreisler Tuesday night to know that 





the two great artists are really great men. Their hearts are as full 
d as simple and sincere as their souls are full of 





music The big public, keen and critical of the world’s great men 
nd women, has always a curiosity as to their real natures; what 
id what they wear, their before breakfast dispositions, as 


them the incident, of which this is the simple story, 





t € 

will he the knowing 
Aft Mr. Bauer and Mr. and Mrs. Kreisler, with 
‘ we sts of H. W. Hogue at supper at the Nortonia 








CHARLES MARTIN LOEFFLER 


G Se many friends and admirers of the two artists had com 


sack on the stage after the concert to greet them that it was-late 





party s down, and before supper was over the hotel 


chestra stopped playing and seated themselves at one end of the 


grill to have a bite to eat Kreisler and Bauer had listened quietly 
their playing and had applauded generously, and when the sug 


gestion was made that the orchestra play an add 


m 





ral request n 
ber, both artists objected 
They are tired,” objected Bauer 
They too, have worked hard all evening, and are hungry, as 
we,” put in Kreisler, and both men gazed thoughtfully across the 
om at the other tired musicians, who, naturally, had hardly taken 


ance Then the 





their eyes off the two men ever since their er 


ark that lights the world and leads humanity onward kindled 


simultaneously in each artist's heart and flashed to their lips 





They have played for us while we did eat,” they both spoke at 

ee now we two will play for them,” and straightway they left 

the table and crossed the room Bauer seated himself at the piano 
i Kreisler picked up the violin 


The “Kreutzer Sonata,” played by both at the concert, was mag 





but it is doubtful if it touched the hearts as did the 
usic of the next hour Bits of this, parts of that, soul stirring 
itches of music surged forth, and the hotel musicians, one b 
. left their table and drew nearer and nearer, and drank it all in 
breathlessly It was not the condescension of the artist on the height 
to the one in the valley; there was nothing of the attitude of teacher 
and pupil; it was man to man, giving generously and greatly for 
the simple enjoyment of a fellow creature 


er and Bauer have both played wonderfully, but the quiet 





touched and fascinated by the rippling stream of noble 


will newer hear them outdo the glorious work of that great 





ur On and on they played, softly, sensitively, gorgeously, unti 


t sheer delight of it all was almost too much, Then suddenly they 





stopped and, turning to the cager musicians, they threw out the 
is in a simple gesture that seemed to imply, “Brothers, we have 

given you of our best.” 

And so, artists may come and artists may go, but these two will 


not soon be forgotten. 
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Saturday Club of Sacramento. 





SACRAMEN Cal 


NATIONAL FEDERATION OF MUSICAL CLUBS. were attended by eithisiawic audio 


played under the auspices 


ter March 11, 











Kreisler's numl 
Orrice oF THe Press Secretary, Mrs. Joun Oxtv cial standpoint. They will close their season with a hb 


. onata mm G mu 
68 POPL AVEN r 1s ent March 25, 1905 
oe Camen & » Manan : » Ma , eral contribution to the American Prize Composition Fund i eenhow. Bnati 


Friday, March 13, was “Flower Day” at the St. Cecilia nee 
Society of Grand Rapids, Mich., and their halls and mu Inquiries continue to come to the office of the press 


“La Précieuse,” 


tions,” Tartini; 


. . . } = . “ : 
sic rooms were transformed into bowers of roses and secretary as to the conditions of the “Prize Composition oi. «ep yventy-fourtl 


potted plants. Mrs. D. Wallace Giddens was in charge Contest.” Full details were given in these columns, but Adele Verm 
of the day. She was assisted by Mrs. J. K. Agnew, many seem not to have read them or failed to understand nie before 
Mrs. Frederick Wilcox and Mrs. Charles Trowbridge rhe conditions of the competition are as follows Arthur Ficker 
A program from Verdi numbers under the direction of 1. The competition is open only to composers born with 
Kate H. Baxter was given. At the close of the program jn the United States of America, or those of American 
the Cecilians, always charitable and thoughtful of those parents in foreign countries 

less fortunate than themselves, took the many floral offer 2, The composer shall omit signature from manuscript, Topping-Browns to Return. 


} 


Grand Theatre 


ings to the several spitals in Grand Rapids. labeling it with the name of class in which it is entered Mr. and Mrs. Topping-Brown, 


Te eae shi od te eed (orchestral, vocal or —, singing . it —_ a oat ojourning at Colorado 
ing announcement, signed by t 1d- mark, and sending with it a sealed envelope containing york next autumn to r 

ing secretary, Rena L. Brush, has been sent out: the private mark and composer's name politan district. Mrs. Topping asa lara 
There will be a meeting ‘ Soard of the National Federation 3. The composition submitted must not have been pub pupils in her Western studi ir. Topping-Brown, who 
of Musical Clubs in Chicago, April 6, 7, and 8, You ar rdially lished, nor have received public performance was in poor health aia tea tale site: ts eiatie ts 


invited to be present. ner 4. All compositions must be in on or before October 


proved has gained forty poun and frien report 
, : " , nae ta I, 1y08 that he 1 
The Musical Society of Queensborough, Jamaica, N. Y., < All 


. 


manuscript must be in ink and clearly written 
reports a very interesting and instructive program of ay 


compositions are to be sent to Mrs. Jason Walker, 


Scandinz us given at the monthly conce n . ’ 
Scandinavian music a ¢ i¢ monthly concert o care Beethoven Club, Woman’s Building, Memphis, Tenn 


Wednesday, March Annie Wyckoff gave a most in eee 


} 


structive talk on the subject A feature of the season \ 





reception and musical program was tendered the 
in the Queensborough Soci was an opera party, when Beethoven Senior Club by the Beethoven Juniors The TO RENT 
fifty-two of the members heard “Aida” at the Manhattan 
Opera House in New York 


Ree 
On the evening following the appearance of Frank : 
Ormsby, tenor, at the Lyceum Theater in Memphis, Tenn. Mrs. Hadden-Alexander Gives MacDowell Recital. 
an informal reception was given for the talented artist Stella ‘Hadden 
in the parlors of Mrs. E. T. Tobey’s studio, where the 


Juniors are an active branch, composed of the younger floor ot rty 
members of the club and the reception was an annual venues References 


affair. Nota NANCE OLIVER Courter, New 


Alexander, who was at one time a pupil FOR SALI 
of the late Edward MacDowell, gave a piano recital in perfect 
officers and friends of the Beethoven Club, under whose Dana Hall, Wellesley College, Wellesley, Mass. Monday ) 
auspices Mr. Ormsby appeared, had th asure OF meet- of Jast week. Mrs. Alexander is teacher of music at the 
ing him college. Her program was made up of the following num 
eee bers from MacDowell’s compositions: “Sonata Tragica,” 
At the Japtist Ch upel, m March 1 } “ecilian Club, of “Scotch Poem,” scenes from the “Woodland Sketch 
Freehold, N. J., gave a concert he artists of the even “Fireside Sketches.” “New England Idyls” and “Sea 
ing were: Evelyn D. Fogg, contralto; Elsa Fisher, vio- Pieces,” “March Wind,” “The Eagle,” polonaise and con 
and Mrs. John Conover, accompanist. The Cecilians certo in D minor, with Agnes Ripley Pease playing the 
a most successful year from an artistic and finan- orchestral parts on a second piano 


SOPRAN O 
Oratorie, Concert and Song Recitals 
HEN RY "WOLFSOHN 
131 Eest i7th Street, New York 
MERMARR 0. 6, KORTREVER, Planist | marsa 4 ES S EW a, ae 
WT Address for engagements sawp emo | VOW 2 S$ T 0 @ r i 
VICTOR ILA CLARK | aucusta Cc OTTLOW Sct we a8 tn eyes Greets 
Piano and Composition STEINWAY PUNO USED a1 Weat 1094 Strect, Rew York Clty 
DRESDEN NURNBERGERSTR, 4LR-| THE COLLEGE OF MUSIC OF CINCINNATI 
LENA DORIA DEVINE HENRI ERN ano JOSEPH _O’MEARA 


Renowned Swiss Violinist er leading man to » Bertha Kalisch 
TEACHER. Lamperti Method of SINGING and Nance O'Neil) for Elecution 


NEW YORK, WINTER TERM. PARIS, SUMMER TERM THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH 


Teacher of BLANCHE DUFFIELD, Caeeengee . Sanenet, Sousa’s Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT con 
Bend, Herbert oe Concerts, several asons; MARIE thus affording a faculty of teachers unexcelled in their specialties and general musicianship. A certificate or diploma 
, Metr litan Grand ‘Opens Co., Italian of Music of Cincinnati is an “open sesame” to a good position Address 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnat!, Ohlo 


























Soprano, . 
ae AIMEE DELANOIX, recurs Soprano 


rt GEHLE, 
YDE. Mezzo no; MINNIE MINCK, Seorenes TOSurE 
_ OLE, Barone: EBWAMD v- GRAY. fener (Old Pen Frew FRIEDA STE Ni D m ad SOPRANO 
many others. 
Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New York CONCERTS, ORATORIGS, RECITALS 
Private address: 101 West 78th St, New York. 
OSCAR SAENGER Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
"Phone, 2060 Riverside 


TEACHER OF SINGING 
eacher of Mme. Josephine Jacoby. contratte, the Coartee | | ****O* 1907-1908 HENRY W. SAVAGE’S SEASON 1907-1908 


jrand Opers Co.) Allen C Minckiey. bese Conried Grand || INTERWAT EINGLISH GRAND OPERA 


tp tr a bermce de’ Pamvuely pram, Grand Opera Ta 5 (Thirteenth Season) 
Raina — -, & Ry Ry -—-By.-- + Producing Exclusively in Leading American Cities 
onnnp vy bay K-38, EB FI PUCCINI'S JAPANESE GRAND OPERA TRIUMPH 


contralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann- 


Hu Tano; is. Merritt-Cochran, soprano; Grace Longley, so- 
prane; Marie dart, soprano; Elizabeth Blamere-Turney, so & é > , 
Laura a soprano; Mildred Potter, contralto; Kather- 
2 Hanford, contralto; John Young, tenor; George Murphy, tenor; 
Dickson, tenor; Walden Laskey, baritone; | 














Alfred B. rvin Myers, 


ror why Shaan Guanine G8 tact Gheh Gaenet, Sheer Yark TRIPLE CAST. 60—-ORCHESTRA-~60 GRAND OPERA CHORUS 
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LISON FRANDIN’S OPERATIC SCHOOL. » 
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ira institution the “Car pen her mouth, but bows to the public. No one ever 
. é given to the role thought of giving to these few moments a long and ex- 
Ie personal or individual pressive study of mimic! The maestra asks Signorina 
I Frandin. Caracciolo to do the scene, and she begins by seating her 
{ d .-% rac elf act t mall table, simulating the cart, expresses 
f f f the delightfully with her eyes, with the movement of her lips, with her 
a yassionate t never gestures, a lot of pretty sentiments; she does not sing, and 
| till she already has conquered her place in the attention 
: M ter hav been of the audience, she has already revealed something of her 
| pr for opera singing at soul, which she will expand in the passionate romanza that 
* ' & 
( Pa Before identifying follow his romanza the pupil sings, and distinctly dem 
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\\ r ‘ thi Aug P Milor It 
LISON FRANDIN AS MIGNON 
rat { » her rea beautiful delivery that it 1s 
rt t sture the maestra thinks of, but that she 
f | ‘ 1s has taught the girl also most admirably how to be sure of 
y at er fresh | brilliant ve rhis young lady, by the way, 
rse is just had a brilliant success at the Politeama of Genoa 
{ | teach Another important success of one of Madame Frandin’s 
( ' it i pup was at the Rossini of Venice, where Signorina Naile 
icely: one Karanos made her debut in “La Martire,” sustaining the 
ccord ng, difficult and dramatic part so extraordinarily well 
reuy Ma that no one would or could believe that she had been study 
vw Sig w only seven months All the Venetian press was unan 
( before m In prox ig t young artist a revelation. By the 
| 1 ving W he in Amert 
‘ vith the M ¢ when he wrote t s “Manon,” on learning 
pup t ¢ W giving herself up to teaching, was not wrong 
fa g Vi nom glorieux, vos triomphes aa 
St the tre re (artiste, tout est plus sur garant de 
maestra 1 able enseignement 
repeated he two hours spent listening to and watching the les 
ns passed away all too rapidly, so interesting was it to 
strate witne this admirable art of communicating not only the 
eve e gesture, | » the shiz t significance, the every detail, 
who is al- the very of Madame Frandin’s vibrating art This 
expla ecess of the Frandin school, to which artists 
) ture who alre vy have a name come to eet from the maestra 
, the f operatic roles Pupils are with her 
Wt e stag in order to undertake a career which is 
time she does m leniably difficult it whose success seems much more 





probable when its groundwork is prepared under the keen 
and sure guidance of Lison Frandin. 





Another Concert at the Virgil Piano School. 
Thursday evening of last week the Virgil Piano School, 
19 West Sixteenth 
cert, announced to begin at 8.15. 


Street, gave another instructive con 
Harry Tierney, who was 
to play the first number, had not appeared on the scene 
After about ten minutes delay, Mrs. Virgil stepped for 
ward on the platform, and after making a few introductory 
remarks, announced that Ida Volk would exchange places 
with Mr. Tierney and would open the program. 

As Mrs. Virgil was leaving the stage, a message was 
received from Mr. Tierney, who lives in New Jersey, that 
his train was delayed by some break in the engine, and it 
was doubtful if he could reach the city. 

Volk’s were three 
poems by MacDowell, namely: 
“Silver Cloudlets “The 
Brook” and “The Eagle,” followed by 
the enticing and brilliant “Liebes 
Walzer” by Moszkowski. Miss Volk 
is a young teacher in Mount Vernon, 
N.Y. 
cal ability and much ease and grace 
ot 


Miss numbers 
tone 


Hover,” 


She displays exceptional musi 


execution 
Isabel Arnold, formerly a teacher at 
the Grier School for Girls. at Bir 
mingham, Pa., who is making a spe 
cialty of the Virgil Method, gave an 
excellent rendition of the A flat prelude 
by Chopin and the Liszt arrangement 
of Schubert’s “Hark! Hark! The 
Lark.” 

Eda Bessi, of Staten Island, and a 
favorite with her many friends there, 
followed with a mazurka by Godard, 
the gruesome yet captivating “Ghosts” 
by Schytte, and the highly brilliant im 
Rheinhold. She greatly 
delighted the large audience, not only 
with but 


promptu by 


her execution, also by her 


characteristic and wholesome inter 


pretations 


Sydney Parham, of Brooklyn, came 


next. She gave the entire C sharp 
minor sonata, op. 27, by Beethoven, 
Her playing deserved and received 


high commendation from her hearers 
She evinced genuine talent and an ex 
cellent understanding of this compo 
sition 

Mr 
request for little Lucille Oliver to play 
the 
cepted the compliment with pleasure 
gave the “Etude Style” by 
Ravina most charmingly. She received 
a_ hearty played in re 
the “Solfegietto” Bach 
Roth pieces displayed her exceptional 


Owing to Tierney'’s absence, a 


was made, and wee maiden ac 


and de 
encore, and 
sponse by 
velocity, evenness of tone and musical 
appreciation 

Kate Blaser, a talented pupil from 
difficult and 
Bartlett and 
Her playing was highly 


Maryland, played two 
brilliant compositions by 
MacDowell 


interesting and genuinely musical, and 





added to the enthusiasm of the al 

ready appreciative audience. 
Warner Hawkins, who made himself famous with all 
who heard him two years ago, but who since then has 


been deterred from practice and playing by his physicians, 
and in the meantime has been teaching in the Virgil Piano 
School, 
Bells,” 

Just 
Virgil and 


responded to Mrs. Virgil’s invitation to play “The 
by Bizet, and valse in D flat, by Chopin 
Mr 


the audience, 


as Hawkins finished, to the surprise of Mrs 
Mr His 


pearance was greeted by long and hearty applause 
dently this 


Tierney arrived ap 
Evi- 


young lad has already won the hearts of his 


hearers by his playing this season. He played a weird 
Fireside Song” by Grieg, which under his fingers re 
ceived a surprisingly beautiful tonal setting. The tenth 


rhapsody by Liszt followed, and here Mr. Tierney showed 
not only marvelous facility of execution and great braviffa, 
but a splendid control of tone power as to delicacy and 
force, and above all he displayed a truly musical and 
dramatic ability worthy of the admiration and imitation of 
ambitious students. Mr. Tierney added the etude in A 
flat Wollenhaupt. Still another 


upon, in response to which Mr. Tierney gave a fascinating 


by recall was insisted 
piece of modern French music, with all the daintiness and 
of which this style demands, In 


personal appearance Mr. Tierney looks the young artist 


perfection execution 
that he is, and he is never happier than when playing to 
his audiences, which so far have been exceptionally appre 
ciative and enthusiastic 

Mrs. Virgil, in company with Mr. Tierney, will soon 
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make a tour threugh several of the large cities of Vir- kins, Mrs. Gaston and Mr. Winter; fifth act, incidental mu Works by Bach and Buck at Wooster, Ohio. 
ginia, Pennsylvania and Ohio, in the interest of the Virgil sic, played by Miss Lawrence and Miss Ackley , : 
Method. of Clowns,” played by the Misses Barlow, Bis! 
Feltus, Mrs. Dowie and Mr inter; finale 
Miss Ackley, Mrs. Dowie and r. Winter 
MUSICAL NEWS OF BROOKLYN. was crowded and there is much enthusiasm 


One of the most delightful and instructive concerts « nattan studios oF t sci re locate n ( 


the spring took place at the Pouch Gallery, Thu 
evening of last week, under the auspices of the Granberry 
Piano School Che exhibition of ensemble playing 


} 


one to be remembered, because 





the players united in something 
quite out of the ordinary Che 
entire score of Mendelssohn’s set 
ting for Shakespeare’s “Midsum 
mer Night’s Dream” was played 
by different groups of students 
lo make the evening complete in 
the educational sense, George 
Folsom Granberry, the director 
of the school, made some timely 
remarks, and Gertrude | 
Questen read the comedy, 

an impersonation of each 

ter. Arrangements for 

and three pianos were played, 

the spirt of the performance 
was one that reflected the 

est credit on the training of 
school The overture was playe 
by the Misses Ackley, Hodg 
Minck, Putnam, and the 
dames Dowie and Smith 
music for the five acts was 
tributed as follows First 
scherzo, played by the Misses 
Ackley and Hodgson and the Mes 
dames Dowie and Smith; second 
act, incidental music, played by 
Edmund Clarke Brown; “Fairies 
March,” played by Edmund 











Brown and Winifred Young, in od engraving ticel igust ) PE we peenew me ee BT 
termezzo, played by the Misses 

Martin, Minck, Putnam, Rossiter, Watkins and Mrs. Smith 

third act, nocturne, played by Marion Barlow, M 

Bishop, Marion Boyce, Miss Feltus, Charlotte Spoor 

and Winifred “oung fourth act incidental mus 

played by Miss Ackley; “Wedding March,” played by the 

Misses Feltus, Martin, Mi nck, Pitt, Putnam, Ros siter, Wat 
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AMERICAN CONCERT TOUR, SEASON (907-8 "VEER, PM For Dates, Address Loudon Charlton, Carnegie Hall, New York 


PALDING, Viziois: sana 


First Appearance NOVEMBER 8th and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA-WALTER DAMROSGH, Gonductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 
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He displayed a rich, full tone.—Morning Post. November 15, 1907 A performance of distinction singularly free from the 
‘ tuoso.—Daily Graphic, London, January 30, 1908 
r ] t tr then iT OT ion of . 
Spalding’s playing at his second recital only served to strengthen our opini: a Rarely has so youthful a player shown such real insight int 
the remarkable similarity between his style and method and those of Joachim.—The | com plete a forgetfulness of self, so sincere an avoidance of | tl 


; 


Crown, London, November 21, 1907. effective. —Tribune, London, January 29, 1908. 





CECIL FANNING, BARITONE. 


£ | ent and last season the attention of the 
en attracted to Cecil Fanning, the 
~ yaritone, who by his unusual ability, 
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sical organizations and orchestral associations in the 


country. 
Some press notices will be read with interest: 


Mr. Fanning has a beautiful, mellow voice, but better still, he has 
true musical feeling, intelligence and sincerity, and a profound 
respect for his art.—Henry T. Finck in the New York Evening 
Post 

Cecil Fanning in song recital Friday gave evidences of high ar- 
tistic culture He has a voice which is full, flowing and of great 
sweetness. He was wise in his choice of selections, all of them be- 
ing admirably suited to his abilities. His first number, the aria 
“Vision Fugitive,” from Massenet’s “Herodiade,” was received with 
great applause His second number, which included “Siegfried’s 
Sword,” by Martin Pluddemann, and “Edward,” a fine Scotch 
ballad by Carl Loewe, brought still greater enthusiasm, and Mr. 


a children’s song of 
Mr. Fanning’s 


Fanning responded with the “Little Drummer,” 


Germany, by Taubert, the translation of which was 


owt Mr. Fanning sings with dramatic impersonation which is ex 
tremely effective He has a true artistic temperament, which shows 
itself in every note, and which makes his personality a pleasing 
ne 


Mr. Fanning was accompanied at the piano by Harry Brown Tur- 
well known Mr. 
and much of the fine effects of the songs was due to his 


pin, the voice placer, who has been Fanning's 


instructor, 





skill.—(Maine Festival) Bangor Daily Commercial, October 5, 1907. 

Mr. Fanning’s renditions last evening, culled from the German 
and Italian schools, were a convincing illustration. In the Schubert 
and Loewe songs, the Wagner and Verdi arias, we had an inter- 
pretation as classified and as vivid as singing could make it. The 
delightful quality of the Schubert “Wohin?” was as much in evi- 
dence as the dramatic insight and power in Loewe’s tragic “Ed 


ward.” The Shakespeare songs were delivered with a justness of 
strained expression delightful to note. The old Highland “Turn 
Ye to Me” was exquisite in its tenderness. In the delivery of the 
Plantation Song,” with its mellifluous crooning, entered all the 


poignant rapture of mother love; in the “Meet Me by Moonlight 


Alone Mr. Fanning gave a study in pure musical tone.—Portland 
Daily Eastern Argus, Portland, Me., February 14, 1908 

* * * Fanning’s innate artistry disarms criticism.—Wilson G. 
Smith in the Cleveland Press, December 10, 1907. 


Cecil Fanning made his debut before a representative music lov- 


ing audience of the tri-cities last evening. Mr. Fanning, who has 
been favorably compared to Bispham, is unique in his art, and he 
wing his way straight into the hearts of a critical audience. The 
flexibility of his voice is delightful and the tone coloring in soft 


tender passages, the rare quality of shading artistically, showed how 


wholly it was in his possession He did a fine bit of dramatic work 


in the ballads by Carl Loewe, “Henry the Fowler” and “Edward,” 
the splendid volume of his voice rising thrillingly to the tragi 
climax 

H. B. Turpin, Mr. Fanning’s accompanist, is a brilliant pianist, 
und his settings for the various numbers were given with a rare 
kill of interpretation. Mr. Turpin prefaced each number with a 
ketch of the composer and his style adding materially to the un- 


derstanding of the numbers Davenport Times, Davenport, Ia., De- 


cember 8, 1907. 


Mr. Fanning is fortunate in the possession of a fine voice, a sensi- 
tive intelligence, and a warm, dramatic temperament ad ad e He 

ilert to the suggestion of the music that he sings; he rarely misses 
the point of a phras*, and his native enthusiasm is exceedingly con- 
tagious * * * In the ballads by Loewe the singer engaged in 
vhat was evidently a very congenial task, and here his characteristic 
tendencies found expression with striking results. So much of the 
effect of these masterpieces is dependent on dramatic diction, in 
which Mr. Fanning is eminently successful. Massenet’s “Vision 
Fugitive’ if all operatic composers, is one not tempted to call Mas 
senet the most operatic?—was also effectively conceived. Indeed, Mr 
Fanning’s future assuredly lies in this direction. There was much 
applause by a large audience, and, as we have said, many addi- 
tions to the program Boston Post, February 18, 1908. 


* * © When Cecil Fanning sings, the world may well stop to 
listen Springfield, Ohio, Daily News, October 25, 1907. 

* * © Examples of French opera were given in the aria from 
“Le Caid.” by Thomas, and “Vision Fugitive,” by Massenet. The 
first aria is a splendid vehicle for vocal display, and in this aria 
was heard an ability to execute which would put to shame many 
2 coloratura soprano The aria from “Herodiade” was sung with a 
lignity of style and intelligent phrasing that was most commendable. 

Davton Daily News, October 23, 1907 


Cecil Fanning was the biggest drawing card. The writer believes 


g i advice to the Rubinstein. Club would be to get an option on 
Fanning’s appearance here cach year The club was responsible 
f } troduction and necessarily should have all the glory. Fan 
ing was a surprise to the writer because he (the writer) did not 
believe a man could improve so rapidly in the short space of a 
twelvemonth Fanning’s success is not due to his voice—true, he 
had a beautiful quality of voice, which, however, without the 
artistic temperament which he possesses would possibly not call 
fort y unusual laudatory comments. Fanning has inherent artis 
slities which another singer might try years to acquire, and at 
the end find comparison with him impossible. His tone is broader, 
ses his voice better, and it possesses a mellowness which is 
< Fa ne’s singing and interpretation are the work of an 
f tl highest rank. * * * His future is probably the 
brilliant of any of the artists appearing in public Cleveland 
] December 12, 10 


Women's Philharmonic to Entertain Carreno. 

The W of New York, 
\my Fav. president, will give a musicale and reception 
(Wednesday) at the Chapter Room of Carnegie 
Madame ( 


program 


men's Philharmonic Society, 


nioht 


Hall, in honer of arreno, Madame Cappiam 


is chairman of the 


St. Cecilia Club Concert. 

Singing is fashionable, and it is far more elevating to 
the character to study the fashions in music than in per- 
sonal attire and housefurnishings. The St. Cecilia Club, 
made up of society women, trained and conducted by Vic 
tor Harris, gave its second concert at the Waldorf-Astoria 
Tuesday night of last week. The program was interest- 
ing, and, best of all, was not one of those long drawn out 
affairs usually heard at concerts of the semi-social-musical 
kind. There were some good judges of music in the audi 
ence, too, for the compositions of genuine merit received 
the heartiest reception. The charming “Doris” pas- 
torale), by Ethelbert Nevin, and Louis Victor Saar’s mu- 


(a 


sicianly “Nocturne” are works that are worthy of repeated 
performance. The Nevin score proved a fine setting for 
the poem by Arthur Munby. The Saar “Nocturne” is a 
gem, written for women’s chorus, orchestra and tenor solo 


Berrick von Norden sustained the solo part. The four 
stanzas, by Martin Opitz, of the seventeenth century, 
are in harmony with the music which Mr. Saar has 


penned so consistently and delightfully. “Bennie, Dear,” a 
lullaby by Josef Holbroke, arranged by Mr. Harris; “Oc 
tober,” by Albert A. Mack; “Myrra,” by Qlutsam, arranged 
by Mr. Harris, were three of the best 4 capella numbers 
“The Snow” and “Fly, Singing Bird,” both by Elgar, with 
the song by Mack, were rather out of season, for nature is 
beginning to put on its coat of green, and before many 
weeks Easter bonnets and Easter trips will be the topics 
of the hour. What was supposed to be the piéce de ré 
sistance of the concert, a new cantata, by Henry K. Had 
ley, must have fallen many leagues behind expectations 
Che title of this work, “The Fate of Princess Kiyo,” once 
more shows how Oriental subjects appeal to Americans 
Kiyo is a Japanese princess who kills herself (stabs her 
self with a jeweled dagger) because her-lover is slain in 
battle. f 
removed from tragedy as Central Park is from the gardens 
of Tokio. 
ube,” words by Henry Grafton-Chapman, score arrangs 
ment by Spicker. Players from the New York Symphony 
Orchestra, under Mr. Harris’ leading, played two numbers, 
“Albumblatt,” by Wagner, and “Scarf Dance,” by Chami 
nade. Last, but not least, it becomes necessary to make 
some comment upon the singing of the club. If the con 
traltos equaled the sopranos, better results could be ob 


The text is tragic, but the Hadley music is as far 


The concert closed with the joyous “Blue Dan 


The low voices are weak, and often the tone qual 
The trebles are excellent. Bertram Fox ac 


tained. 
ity is throaty. 
companied for the club. 

The names of the officers and active members of the 
club are: President—Susan Warren; vice presidents—Mrs 
Henry Burden, Louise Wilmerding, Mrs. Duncan Wood; 
honorary vice president—Mary R, Callender; treasurer 
Mrs. Frederick Edey; secretary and librarian, Caroline E 
Lewis, 45 West Thirty-fourth street, New York; executive 


committee—Mrs. Henry Burden, Susan Warren, Mr 
Frederick Edey, Ethel S. Elliot, Mrs. Thornton Chard, 
Mrs. John H. Flagler, Mrs. Edward Wassermann, 
Louise Wilmerding. Caroline Lewis; membership commit 
tee—Ethel S. Elliot, chairman, Mrs. Thornton Chard, 


Elsie Dominick, Mrs. Auguste Vatable; active members, 
1907-1908—Mrs. Henry Burden, Mrs. C. A. Becker, Mrs 
John C. Coleman, Mrs. Thornton Chard, Miss J. R. Col 
quhoun, Mrs. F. R. Culbert, Miss Culbert, Ethel Champ, 
Mrs. E. P. Cronkhite, Mrs. Charles B. Crane, Mrs. Durant 
Cheever, Jean Clerihue, Mrs. Archie Conover, Elise Dom 
inick, Anita Dominick, Mrs. George F. Dominick, Alice 
Demorest, Mrs, Thomas J. Drummond, Mrs. Disbecker 
Mrs. Frederick Edey, Ethel Elliot, Eleanor Ervirg, 
Alice Fellowes, Miss Friedman, Mrs. John H. Flagler, Mrs 
Joseph Flynn, Mrs. James Belden Gere, Mrs. Lloyd L 
Gearhart, Mrs. William Gooch, Margaret Green, Luise 
Gulliver, Mrs. Benjamin F. Gerding, Mrs. Sherwood Hard, 
Mrs. Nathaniel Huggins, Margaret Hutchinson, Mrs 
George Hayner, Mrs. Rapalje Howell, Mrs. Wallace P 
Knapp, Mrs. Frederick Keating, Catherine Lienau, Kath 
erine Lurch, Mrs. Frederick Lewisohn, Edith Lott, Caro 
line Lewis, Mrs. George Lunt, Helen McLean, Mrs. John 
Monks, Mrs. Henry Mottet, Mrs. F. S. McLintock, Mrs 


Lancaster Morgan, Elsie Morrill, Jeannette McClanahan, 


Mrs. Edward LaMontagne, Miss Neilsen, Mary Ogden, 
Ruth Perkins, Mrs. R. L. Rees, Jean Rolston, Mrs. H 


Mason Raborg, Mrs. M. G. Schlapp, Elsie Stanton, Mar 
guerite Sawyer, Ella Saltonstall, Mrs. Frank Sincere, Mrs 
J. S. Sutphen, Marion Strong, Mrs. Maurice Sternberger 
Mrs. William Swazey, Mrs. Marvyn Scudder, Martha Sias 
Florabel Sherwood, Mrs. Mary Thurston, Lilian A. Under 
hill, Susie Valentine, Mrs, Auguste S. Vatable, Louise Wil 
merding, Mary F. Wickes, Mrs. Frederic A. Ward, Mrs 
Edward Wassermann, Alma Wallach, Susan Warren, Mrs 
George B. Watts, Miss Woolwine, Katherine Walker, Mrs 
Joseph Wood, Miss Van Wyck, Adrienne Whittemore 
Nancy Whitman, Mrs. A. L. White, Adele Wallick, Mrs 
C. V. Washburn, Miss S. E. Williams 

Rita Margheri (Miss Cain), one of Maestro Castellano’s 
successful pupils, has just met with a success as Santuzza 


in “Cavalleria” at the Vittorio Emanuele of Turin. 
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GREATORE 


AND HIS BAND = MME. BARILI, Soprano Soloist 


Steel Pier, Atlantic City, February |— April 26. Baltimore, April 27 — May 2 
St. Lonis, May 23 — June 20. Chicago, June 21 — August 29 
OTHER MAY TIME OPEN POR CONCERTS OR PESTIVALS 
Address HOWARD PEW, Manager 121 West 42d Street, New York 
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: 1 third. of a century ago > 
| : f 5 nd does know, how to play 
| IDDLE WEST. > 
) ien s MUSIC IN THE M ‘ 
\- t fred Laliberte, pianist, gave 
. Gallery, and Rudolf Larsen, a young 
rt in the Y. M. C. A. Hall. 1 Sr. Louis, Mo., March 26, 1908 the Howard Payne College, in Fayette; a college in Mo 
| iberte p f neerto “Pathetique” by Fritz Kreisler and Josef Hofmann will make a joint berly; the William Woods and Synodical College, in Ful 
7 lisplayed simplicity of style and a great appearance at the Odéon, April 3, under the local man- ton; schools in Cameron, at Carthage, in Farmington, in 
-| Laliberte was also booked agement of R. P. Strine Kirksville (norma!); Drury College, Springfield; Cottey 
. tior Blumenfield, Scriabine, the Ze ® College, Nevada. and the Steele School, in Sedalia (all in 
5 Liszt, and a prelude of his \ Wagnerian festival, with the St. Louis Symphony Missouri). The Monticello Seminary, Godfrey, IIL; 
M. (¢ A. Hall just in time to Orchestr Mary Hissem de Moss, Gwilym Miles and schools in Danville and Decatur. Ill; the Lawrence, Kan., 
Ee ylaying e “Ballade et P I naise Vieux Hugo Olk, soloists; a benefit for the Orchestra, April 2, State University; schools in Fayetteville, Ark.; in Musko 
ah ' a y Wieniawski, which he per- and the Thomas Orchestra concerts, April 6 and 7, with gee, Okla.; in Dallas, Tex., are all prosperous, filled with 
patheti tone. impeccable intonation Kubelik, will form a brilliant closing of the public musi students from different parts of the country, and which 
‘ rr of technic—and was called cal season After that, the studio and music school exhib give much attention to music. 
‘ \ time tions begin, lasting until June. eee 
2 ® nen eZ Zeno Nagel, at Warrenton, is an energetic music leader 
Lyric Hall is certainly no credit to Jernard Dierkes, a St. Louis man, has become a valu in this class of music work, giving many performances, 
a en without proper concert able educator in an unexpected way, namely, by writing engaging artists of reputation, and working three days in 
WW H was demolished, a play designed to call the attention of parents to the mai each one. “Elijah” and “Hiawatha’s Wedding Feast” by 
igned and ner in which music is taught. Mr. Dierkes calls his play Coleridge Taylor are now being prepared for spring 
- Instead, the above hall High C.” festivals 
d ' vhat reconstructed RnR 8 ee 
f it! Lemberg, the capital Madame Padovani, one of the stars of the Milan Opera \ strong enthusiasm of Mr. Strine is the wonderful 
t rian Empire Company, gave a concert in St. Louis this week, assisted genius of Creatore, for whom he has just arranged a two 
populat of Montreal, ha by A. I. Epstein, Louis Broeckhardt and Miss Webb months’ engagement in the “Jai Alai” building in St. Louis 
: Il which cost 3,000,000 Ree for May and June. The title of the building sounds Lke 
. per most U In addition to the three “piano shops” cited recently as an American’s best attempt at the French for “I have 
i 100 pla holding music schools, conservatories and colleges in theit gone,” but it is not. It is of Spanish origin, the building 
pesaah me ororst places of busines here is also in St. Louis a peculiar having been put up by lovers of a favorite sport of that 
Mont chool in which the pianos are typewriters, the faculty mation, similar to ordinary ball playing 
- Seve 8 oye 7 bez ¥ tenographers, the n il literature circulars and pros | an nd 
? re soca wes pectuses, the heads of departments traveling agents who \lice Pettingill’s piano school is to give a special Bee 
at fo ' a = ae a: carry musi intelligence down into towns not on the map, thoven recital this week rhe program, which is well 
; bi Pag ia ind of which the counties must be added in address¢ worth publishing, will appear next issue. The third piano 
niharmomic Society, + order to find them. These sow the seeds of musical in- recital of E. R Kroeger was a Grieg morning, with Hugo 
. > Pas “ws pos +9 i formation among peopl who do not even know het ther Otk, violinist, as assisting artist. Sonata in E minor, me 
a + hall cy OR pi iny, and so set th ball rolling toward the footlights. 7, sonata in F major for violin and piano, “Humoresque, 
. OT ay ae ee rhe plea ° the “School” is that there is much in musi “Papillons, “Springtime, “Albumblatt” in A major, noc 
} ig we ad Hit aca Chacliantiie which people must themselves learn, which is, of course, turne and the “W edding Day at Troldhangen” were the 
| ae wuses certainly true numbers played. As before, a large company was present 
- t t pleasure ! hearing the tormer i ee 
: x tee vear Had Montreal p : : 
; ee fo with a capecit Among priv ut schools out in this country and in add E harles Galloway is giving monthly organ recitals in 
‘ ; we 2S lot he so won to those alre idy mentioned are the Central Wesleyan, St. Peter's Church, which are largely attended Hi 
a aA Of eats Pint it Warrenton, Mo Lindenwood College, St. Charles 
Fe Ee . cree : are Hardin College Mexico; Columbia State University, 
| D.4 ae anon 2 os $3 stephens College and Christian Colleg also at Columbia; 
. a ae 
| , ie. Misi: eso atlas Rew Dork College of Wusic 
| ADR ©. CON 128-130 East 58th Street 
| All Communications for \ (Formerly ALEX. LAMBERT) 
) Directors: Carl Hein, August Fraemcke BARITONE 
T ¢ ME GEORGE HENSCHEL Private instruction in Piano. Singing, Violin, "Cello and all 
jt s branches of music, by a faculty unsurpassed for its excellence 
P Should, up to October Ist, be addressed SPECIAL DEPARTMENT FOR BEGINNERS 
ALLT-NA-CRICHE, AVIEMORE, SCOTLAND _ am avant al poe vo : Patente gesetes a, et . 
The HENRY WOLPSOHN MUSICAL BUREAL ison atte “ ta eetearta, , 4 cae, _ 2 Pe: ee Management VERT & HANSON 
_ Students received daily _Catalog sent on application 129 West 46th St., New York 
: — 
HAROLD BAUER | °s' °-AQ INF Terry maton 
ADDRESS 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
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SUCCESSOR TO H. HOWARD BROWN Author of “THE SCIENCE OF THE ART OF SINGING” 
TEACHER OF SINGING New York Studio: 25 West 97th Street. European stuiio address given later. 
Atelier Bullding, 33 West 67th Street The only authorized teachers in New York: Mrs. Jane Gordon, Mr. Andreas Schneider, Mr. Berrick von Norden and Mr. Victor 
"Phone: 4295 Columbus L. Lankow. Abroad: Eduard Lankow, Martha Hofacker, Paul Veron, Marie Orthen, Marguerite Arcularius-Jantzen. 
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NOTICE. 
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THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
statf and not to the editor, who is frequently ab- 
sent from the city. 
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GRAND opera by an American composer will be 


roduced 


at the Metropolitan and Manhattan next 


as grand opera is concerned, New York 


aeserves the titie of 


Nl Lhe City ot Shattered 
raditions Qld timers will have to take a fresh 
tart and get the tocus of the new artist perspe 
i 1 were 

5 
ly Manhattan Opera ended its successful season 
last Saturday evening, and the Metropolitan will 
finish its regular schedule just one week later, re 
opening for four nights in April to give the cycle 

| performances 

e 
\I York's Eastertide rejoicing this spring will 
tke on an added tone of gayety when the announce 
ment spreads throughout our great city that 
Dinorah” (including the goat) has been dropped 


rmanently from the Manhattan repertor 


church objects to 


ts volunteer choir of a singer be 


cause she is also a member of a comic opera com 
pal The objectors are quite right The voung 
omat uld rest on the Sabbath and not spoil het 
chance the n pera protession by ove! 

lire Vaderewski critical debacle in the West ts 
| monumental musical sensation of the day It 
was t he assumed that at least some ot the Pacific 
Coast papers would do him reverenet The una 


f the dispraise is awe and makes 


meanrmne 
nspiring, 


the kar West loom up as an imposing menace to 
artists when it feels that they fall short of its stand 
irds and ideals in things musica 
A 

hake New York daily newspaper critics of music 
st ire nsistently wrong in their opimons and 
prophecies regarding the tuneful doings of this 
town Che gentlemen aforesaid, excepting Henry 


Finck, began their mistakes when they attacked 
Wagener nearly thirty 


wnfall as an operatn 


and foretold his 


Ne WW 


years ag 


attraction m 





Yor Phe next music maker of cosmic significances 
was Strauss, and again the critics went astray, none 

t uwiverse estimates f the mghts scores ol 
Richard Il being correct, and not one of thet 
prophecies regarding his early disappearance trom 
public view being realizec W he 

rted his Opera, the same ct 

sc ther la s m ort i 
separat il secretly attempt 

t ! age he hope lessness of his undertaking 

Ss scason Mar (sarden was torn t pieces by the 
ritics after her debut here, and now she 1s almost 

rn to pieces by the public. which goes quite crazy 


at her every performance. “Thais” was 


ummered bv the critics and pre ved to be one ot 
Hammerstein’s best drawing cards letrazzinis 





voice was pried full of holes by the critical lancets, 
and promptly her triumph was such that her engage- 
ment had t “Louise” was said by 


York and 


local public’s understanding. 


be lengthened. 
the critics to be too “French” for New 
entirely bey« nd the 
Result: Eleven performances of “Louise” to packed 
houses, and more to come next season. The “Pelleas 


and Melisande” episode ended the critics’ misfor 


tunes for this season and was the most blatant of 
all their errors. ‘Ihe details of that critical tragedy 


vere shown strikingly in THe Musicat Courier’s 
‘deadly parallels” at the time. No reader of this 
paper should imagine for one moment that we pub 
lish only the mistakes of the critics. As soon as 
they may be right we shall hasten to say so in this 


place and in this large and handsome typ 
SL 
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land, and in accordance wit 


LeaGue has been organized in Eng 
h the brochure sent to 


MS paper its aims are as follows: 


(a) To hold an annual festival of the utmost 


pertection il town where conditions are 


(b) To devote the programs of these festivals to new 


unfamiliar compositions, [enghsh and foreign 


lo make use, as tar as possible f the existing 


i cal organizations of each district, and of the services 
cal miusictas 
d) To establish a means by which composers, execu 


tive musicians and amateurs may exchange ideas 


lhe first festival is to be held at Manchester next 


autumn, and Dr. Hans Richter has consented to 


direct it. The 
by Dr. 


(formerly Iritz) Delius, Vice President, and among 


Committee of the League is headed 
Sir Edward Elgar, President, and Frederick 
its members there are Dr. Alexander Mackenzie, 
and Adolph Wood, and 


Percy Pitt, and Granville Bantock, and others. The 


Brodsky, and Henry J 


subscription is $5 a vear. The Constitution and By 

laws are of the usual stamp, and the League pri 

poses to publish a Musical Journal, which no doubt 
will be the usual journalistic success—at least, we 
hope si 
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REV. CHARLES M. SHELDON. 


The following communication has been received 


- 


s paper 

Vu 
\llow me to correct your misunderstanding of my 
iews on church music as you state them in vour editorial 


eaded “Music for Nothing” in date of March 11 


ly rticle m the Congregationalist I had in mind 
nly my own church members and those musicians who 
ready vlary | ¢ during the week lor 
mp ¢ musician who plays the prano in my Sunday 
choo is lary a professiona clan two or three 
time t ot the minister le doe wot ask the « rch to 
may in in er salary n ddition t t rit e already 
“as ne of the best solo singers | hdve is a teacher and 


gets a good salary for her work during the week. She is 


willing to sing on Sunday as a part of her service as a 
member of the church, and does not ask for pay any more 
tl e teacher in the Sunday school he teachers have 
par as much for their education, in many case as these 

“i but do not think of asking the church to pay 
then 


l tis my position, which you have misunderstood and 


misstated I had reference only to members of my own 
to those members who were able to give their 

If you acknowledge this statement, will you give it the 
ent promimence you gave your edit rial | should ap 
pr tate suel i courtesy 

Very truly yours 
Cuartes M. SHELvon 

Before going into the details of this question, we 
desire to state to the Rev. Mr. Sheldon that this 
matter of asking musicians to sing or plav for noth 
ing, securing their services without emolument, has 
been a question of principle with this paper for 


many vears. It has been one of the progressively 





questions that we have been presenting to the 
We have 


asked the musician to become professional. We 


musical profession of both hemispheres. 


have insisted upon his demanding a price for what 


(Continued on page 25.) 
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sing unless they have ay arrangement which will 
permit them to secure evidence that the money col- 
lected has been paid in officially. Furthermore, it 
should be divided among European and American 
institutions, especially as it is about gg per cent. 
American money, 

But best of all, musicians should refuse to sing 
or to play unless they are paid first and foremost for 
their services. The moment this becomes known, 
more money will be collected, because passengers or 
people will willingly pay to hear professional musi- 
cians, for they will feel that it is something worth 
paying for and is not merely an attempt to collect 
money. 

If musicians would stand by the principle not to 
give their professional services free of charge they 
would make more money and be more highly appre- 
ciated and also respected. Ocean concerts under 
such auspices would also bring in sufficient revenue 
to musicians tos pay for the “tips’’ which the em- 
ployees of the steamships, who work for nothing in 
order to make tips, demand. The musicians who 
sing or play for nothing at these ocean concerts are 
worse off than the servants and waiters on board, 
for the latter get tips, at least, and the musicians 
who sing and play for nothing will soon reach the 
“tipping” system if they do not cease in the culture 


beggary. However, the first thing necessary is to 


for they were not at the hearing. This proves that 
they enjoy no revenues from their royalties suffi- 
ciently large to justify any trouble or outlay in cre- 
ating a sentiment one way or the other in the enact- 
ment of a new copyright measure. The new act, if 
there is to be one, cannot be of much consequence 
to them if their compositions do not sell. Such a 
conclusion must be reached because of the apathy 
of our American composers toward this proposed 
new legislation. 

As nearly everybody in America is protected, 
there is no valid reason why the Government should 
not protect the composer in a copyright. As to 
copyright protection, however, the Supreme Court 
of the country says explicitly that it cannot go be- 
yond the “seen’’ sheet music, and this relieves all 
makers of music rolls and discs, etc., from paying 
any composers for the right of transferring the 
compositions to these devices. A curious incident 
in all this exists in the fact that the Aeolian Com- 
pany, which is the largest producer of these music 
rolls, is on the side of the composer and sympathizes 
with him in the demand for protection against the 
transfer of compositions to the music rolls, but this 
will be readily understood when it is told that the 
Aeolian Company has contracts with about eighty 
sheet music publishers, by means of which it con- 
trols the copyrights. The company, therefore, asks 

also for the protection of its own 





Ke 22 
a Ipe or ni Bel canto is speaking in song. 
if the natural expression of the human 
gh the voice made eloquent through 
| usic. Song should be the apotheosis of speech. 
exactiy what the emotional Italian meant. 
agner also intended the same thing. He did not 
Is h his beautiful lied or aria or any of its combina- 
‘ isculated into a mere recitation amplified 
if derous and at time appalling declamations 
‘ ere compelled to do so because 
is Ke apacity, the apparatus to sing. 
is has been done to satiety the public 
terested in the other phase—that is, sing- 
ent the opp rtunit) arose, 
The Benefits. 
reform sadly needed and also tor years 
» past demanded by this paper has now been intro 
ibolishing the annual benefit of the director 
le litan Opera House Mr. Heinrich 
! the last man on the list of beneficiaries. 
What a degrading custom it was and how much it 
lac Metropolitan, for every singer, knowing 
| he as compelled to contribute a share 
/ efit, quietly added sufficient to the annual 
ike a proht on it 
he moral effect was disastrous. It placed the 
an obhgation tor which the public 
it vas considered as 
: by employees paid in 
} ' 
raer t mpensate a director fot 
edie en he was already under 
| / iseli and als enjoved 
: ( There was, in plac ol 
tincti ind honor, subserviency 
a i t Ine and every participant 
“ | t was a game inside and 
i in tl he public and tin 
a ‘ peculator outside Mr. Con 
{ a i esiduary legatee, and 
{ di not see how vastly he could 
\ levated himself among that 
s of the community whose re- 
spect is worth more than money by 
refusing t ountenance it But it 
|= 4 ver now and let us bury it 
/ ' the dead past It was dis =e ee 
; PRELIMINARY 
Ae tinct \merican after having been 
Line loreigner 
the money there was 


Ocean Concerts. 


: finally come to demand trom the 
i> p companies to give some kind of 
| of the hundreds of thousands of dollars 
be thcers from the collections made from 
( he money received is said to go to 
, Homes or Institutions of veteran or 

reion lands, but it is collected chiefly 


te nine-tenths of the 


} , . 

first class list of the steamships 

American and European ports. N 
| ves any benefit from. the 
| ips of foreign bottoms ; it 
4 reign Seamer Liome that secures this 
{cx en 1OW how this 
| ( i ( s distributed | 
purse he ship gives a receipt for 

{ ti | | loes the purser pay 
H much is deducted the shape 

miss Wt eceives Commissions ? 

Musicians are not among the millionaire class, 
un en when they do take trips to Europe they 
frequently d professionally, either to make 
money or progress in their profession. They never 
engage suites de luxe nor do they do much betting 
i the daily runs of the boat. They can very readily 
hely adjusting this apparent “graft” connected 
~ vith these ocean concerts by refusing to play or to 
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secure from the officials of the steamship companies 
a statement showing to whom the money collected at 
Who gets it? Or is it 
Who finally receives it, and are there any 


ocean concerts is paid. 
“oraft” ? 
commissions paid out of it and to whom? 


Copyright Again. 


[he committees on copyright of the United States 
Senate and House of Representatives have been 
hearing many sides of the copyright controvery dur- 
ing the last week. The chief contention, so far as 
copyright for music is concerned, lies between the 
omposers and the makers of music rolls, which have 
just been declared by the United States Supreme 
Court to be part of a mechanical means of making 
music, and that copyright right refers only to the 
copying of the original sheet music or book, and 
does not apply to a reproduction of the sound 
emanating or flowing from the application of the 
ls or notes of the sheet of music. It seems 
entirely apart from any other matter to be 
embodied in a new copyright, that if any new law 


} 
SV ITM 


to me, 
to be enacted overlooks this United States Supreme 
Court decision it will again be declared null and 
void by the same court, and thus the composer of 
music will stand where he does today. 

Che prominent American composers, those who 
have been known as such and are known as such 
because they are identified with classical music, the 
only music recognized by students and amateurs 
and the dilettanti, were not interested in the subject 


OPERA 


property, just as the composer asks 
it. Should the proposed new bill, 
therefore, protect the composer, it 
would thereby virtually establish a 
music roll monopoly which, through 
its contracts, the Aeolian Company 
would control. Whether Congress 
will take any cognizance of this 
situation no one can tell, but to me 
it seems as if no attention will be 
paid to this feature, and the result 
will be that the composers who 
have been working for a new copy- 
right will find that, instead of hav- 
ing worked for themselves, they 
have been doing the work for the 
Aeolian Company, and that may be 
the very reason why the composers 


HOUSE IN 


of classical music have not inter- 
ested themselves in the new meas- 
ure. The music critics of the daily papers have been 
treating the whole subject very gingerly, because, in 
one way or the other, they have been employed by 
the Aeolian Company—many of them—cither to 
write on music and new instruments or to lecture on 
these subjects. The scheme shows the good judg- 
ment of the company and how properly it gauged 
the status of these men. No doubt the small salaties 
they receive on the daily press actually compelled 
them to accept these commissions from the Aeolian, 
and as the trade was a fair one, the subject can be 
dismissed with this reference to it. 

The fundamental principle of what constitutes 
copyright having been defined by the United States 
Supreme Court, it seems as if all this time devoted 
to secure a protection on musical copyright has 
been lost, because, whatever new legislation may 
do, it cannot interfere with a decision on a consti- 
tutional question as decided by the highest court of 
the country. Certainly nobody will pay any atten- 
tion to a conflicting enactment. Suppose a new 
copyright law dees protect the composer or pub- 
lisher against the.use of their copyrights on the part 
of the makers of music rolls and discs. The latter 
will go on just the same, disregarding the new law ; 
all they need do is to point to the decision’on the 
constitutional principle, which plainly interprets 
musical copyright as a right to the sheet music and 
not to any of the sound effects. If courts are then 
invoked to punish according to the new law, the 
defendants will again pass the various lower stages 
and finally secure another similar decision from the 
same court some years hence, or the courts will, on 
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the strength of the late decision, throw the cases lovers would cause them to hesitate to take liter 
out. ally the foregoing statement. Such doubters may 


. i uggestion in another analogy. Many 
Music Education and “ Automatics.” remember the elder Salvini and will recall 


Whether I can go as far as the writer of an arti abs a ea 
3 3 ? : recently Bernhardt, } n, Mounet-Sully 
cle with the above caption in the last number of the 


lave been admired h Une treq 


Atlantic Monthly I am not prepared to say, but the hea n expression o ithusiastic appreci 


s 


gist of it is of a quality demanding reproduction th rs from th ho do not under 


here. It is by Leo Rich Lewis, who says: 


I will not undertake draw comparisons, as 
to their respective artistic importance, between 
the classics of literature and the classics of musi 
Probably all will concede that the classics of 
music are works of art of considerable import 
ance, and that acquaintar with them dis 
tinctly worth cultivatin As we must think 
Shakespeare, if we would appreciate him, so must 
we think Beethoven, Bach, and all the rest, if 
we would be among their intelligent devotees, 
if we would 
preciation of them 
facilities for reviewing 
nificant direction 
afforded by the 
to us the great 
such facilities we mus 
partial appreciation 

Perhaps, 
process ot 
seeks a definition 
“America,” Old 
Sweet Home,” t 
Let it re divested 
Or, let a piano pie 1 ha beet STAGE 
scores of time rep l 
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pression, including the pedal control. Thus even a 
whole song recital can be repeated if the singer can 
repeat vocally, and no other aid need be invoked. 
rhen, | ask again, what becomes of the piano? 
To me the whole question of Automatics is cen- 
tered in this Yankee answer. The relations of the 
piano to music and musical literature have been so 
intensely intimate that the introduction of the inter- 
loping Automatics must, if successful, result in a 
revolution in musical manner. The time allotted to 
piano practice in order to be able to utilize the in- 
strument properly for any given musical purposes 
of a higher order has made the technical study of 
the 


same a time consumer of huge proportions. 


, develop 


Will the piano, plus Automatics within it 
more as a musical instrument than it has simply as 
mean here an in- 
\uto- 


matic adjunct bring about a new phase of pianism, 


a solo instrument, and by solo | 


strument without an adjunct? Or will the 
a development of Automatic technic, to be applied 
to a piano with the full keyboard of 88 notes utilized 
by the Automatic, and the piano thereby broadening 
out into a new musical feature? Say, for instance, 
as a reproducer of orchestral scores through the 
capacity of using as many of the notes simultane- 
ously as the score applies for the orchestra, barring, 
of course, instrumental reinforcement ? 
With ten fingers we can play 12 notes at a time— 
arpeggio do 
hetter, notwithstanding the doubling of notes by the 
With the Automatic control the whole 


that is, there 


no admitted—and experts can even 
two thumbs 
88 notes can be played with one blow 
are really cighty-eight fingers, each hammer head 
representing one. However, these are only the sim 
ple suggestions associated with the application of 
the Automatics to piano mechanism. It means an 


essay, a pretty good sized pamphlet, to explain, 
even superficially, the possibilities of Automatics to 
music and its future. A more grateful commission 
than to write such a book I cannot conceive at pres 
ent, but the writer must not only be a musician, but 
also a mechanician, and one who understands the 
whole question of piano and automatic construction, 


He 


could then write the book, provided he could also 


besides the technics and the wsthetics of music. 


W rite. 
Increase the Prices. 


\ suggestion emanating from the Metropolitan 
pera House hints at the possibility of advancing 
the prices of the single seats for performances at 
that Opera house from $5 to $6, and proportionate 
advances of other priced seats. This project should 
be carried through, and there is no reason whatever 
for not doing it. As the case stands now it is diffi 
cult to secure seats at all, and people who are desir 
ous to attend opera, if they are not subscribers, will 
pay and do now actually pay much more than $5 
a seat. Even the subscription prices should be 
raised. 

Nothing attracts the American so much as a big 
price or fee. That is another reason for paying 
singers and artists high fees. Years ago this paper 
fought the high salary crime, as we called it, and 
the daily papers, instead of supporting the issue. 
aided the foreign artist in charging the high fee, 
many of the music critics of the 
papers had personal business arrangements with the 
foreign artists, booming them and constantly keep- 
ing them before the public. A similar business 
arrangement continues today with a few, but some 
of the dailies are now declaring against the high 
Tt is too late. There is 
a competition bidding for foreign artists, and 
next vear the Roston Opera being launched, and 
traveling companies organized. and Philadelphia 
actively instead of passively in the field, the salary 
rates must and will advance on the mere basis of 
The singers, so called, of Ger 
man opera will not feel this much, because of the 
abatement of the Wagner repertory, but all others, 


chiefly because 


prices paid to foreigners 


now 


supply and demand 


all those who are or are to be prominent in Italian 
and French repertory, will find their services in de- 
mand and their figures will proportionately advance. 
This is another reason why the Metropolitan Opera 
House management should raise its prices beyond 
the present. Hammerstein will do it for the same 
reason, and he has already announced his Saturday 
night performances of next season at the regular 
instead of popular prices. 

Now, then, is the time for the American singers 
also to advance the fees. They should refuse to 
sing with managers offering them the old low fig- 
ures, and that will force their place and position into 
a higher plane. The reason why so many American 
singers cannot sing well is because they sing for so 
little 
charge more their singing will be found much more 


money. As soon as they will learn how to 


satisfactory and even more artistic. As soon as the 
managers learn how to charge high prices for Amer- 
ican singers they will popularize them and make 
ey out of them. 
land love to pay their money for good things, and 


money The people of this glorious 
they will never consider anything valuable that is 
offered to them for nothing or as a bargain. Once 
it becomes known that American singers must be 
paid well more people will pay more money to listen 
to them. 
singer cannot sing well, and one who sings for 


Why listen to a bargain singer; a bargain 
nothing—what? That's no singer at all! 

lhe fees for music should be advanced all along 
the line and the income of all classes and kinds of 
musicians should be enlarged. [or instance, sing- 
Walter Dam- 
under 


ing on shares should be abolished. 
engaging 
arrangement giving them a certain share in the 


rosch’s scheme of singers an 
receipts after paying out of them about $1,600 or 


more dollars to cover the expenses, as they are 
called, and generally leaving nothing to the singer, 
thereby virtually giving him the singers for nothing 
for his concerts at Carnegie Hall, should be discour 
aged. It is now generally known that any singer 
participating in those concerts gets little or nothing, 
and, as a consequence, the managers cannot secure 
engagements for them. The Western and other 
local agents say, “What! you want $200 or $300 
for that singer? Why, she sang on shares right in 
New York City, and her share was nothing, which 
proved that she did not draw!" That is the reply 
received when, after such proceedings, your man- 
ager puts in an application for you for a concert or 
oratorio or recital. You simply destroy your whole 
prospects as an artist by participating in sharing 
And as to notices in the daily 
papers, why, vou know that the music critics of the 


performances here. 


daily press know how this is done, and not having 
any regard for vou because you are willing to share 
instead of demanding a fee, as the foreign singer 
dees, have no respect for your abilities and judge 
you by your own disregard of them. You certainly 
would not share, knowing how’ small a_ prospect 
there is in such concerts for paying audiences, if 
you considered yourself an artist. Such is the con 
of the critics 
notices except bad ones or worse. 


clusion and hence you receive m 

With the tendency toward higher fees for artists 
the American musician is also prepared, if he has 
any conception of what it means to grasp an oppor- 
tunity, to make higher charges for his work. This 
will encourage the managers, the local agents the 
musical clubs and the people at large. 


ality of the American singer will thereupon become 


The person- 
more interesting. The trouble with our art life is 
the absence of individual force, the lack of literary 
power, the want of a proper perspective, the willing 
ness to deal in the subordinate phases of art life, and 
the appetite for notoriety at all costs—a cheap noto- 
riety, inevitably. We are not sufficiently exclusive, 
and this goes hand in hand with our willingness to 
he cheap. In place of temperament we have caleu 
lation, and no artist can succeed 
an artist—who counts the house while playing or 


in fact, no one is 





singing. If we were to insist upon recognition, our 
aims would at once reach a higher level, for the 
force that would generate recognition would be suffi- 
cient to liberate us from calculation, and even if we 
were deficient in temperament we would gradually 
rise to something akin to it by the enforcement of 
self respect. 

When we belong to the profession of music and 
we play or sing free of charge we destroy the very 
element we need most, and that is our professional 
pride, which is cultivated to such a high degree in 
America who 
counselors at 


Europe. There are men at the bar in 
would not be accepted by lawyers or 
law in Europe as office messengers, and we have 
thousands of lawyers here who are not even versed 
in the rules of their own mother tongue, and also do 
not know the history of jurisprudence, and could 
not write an essay on any given abstract legal the 
orem. 

Unless we endeavor to remedy these fundamental 
faults, which permeate the whole social and artistic 
life of America, we will never be able to compete 
with the Europeans, even after studying in Europe. 
The first rule must be a strict adherence to our own 
the 


standards, and then we will demand recognition and 


professional life by establishment of certain 
our demand will thereupon be naturally complied 
with. All kinds of commonplace excuses, such as 
we meet with at all times to show why we must do 
this or that, and why we cannot help it, only show 
our present helplessness and cannot remedy the pre 
vailing defects. It is essential first to recognize the 
principles upon which an artistic life must work 
itself out, and even before that we must first be con 
scious of our own artistic capacity. We must get 
into the atmesphere, or create an atmosphere if 
there is none. Luck is an apology for incompetence, 
for if it is good luck it is not to our credit that we 
accomplish anything, and if good luck is not a credit 
to us, bad luck certainly cannot be charged with our 
misfortunes. Either sing or play as an artist and 
demand recognition, or give it up entirely and enter 
some career where your services must be met by 
You must do this anyway or you 
BLU MENBERG 


an equivalent. 
will not survive 


REV. CHARLES M. SHELDON. 

(Continued from page 20.) 
he does just the same as any ‘other professional man 
or woman. It is, therefore, not Mr. Sheldon’s arti 
cle in the Congregationalist to which this question 
applies, for that is merely incident in this discussion 
It is a fundamental principle we are trying to work 
out, and that is to see whether we can succeed in 
impressing upon the professional musician that idea, 
namely, that he is a professional like an architect, 
who is paid for his drawings; like a lawyer, who is 
paid for his opinion and services; like a physician, 
who is paid for his attention and his attendance ; 
like a minister is paid for his work; like a journalist 
is paid according to column rates or on weekly sti 
Musicians have suffered and remained poor 
that they 


pend. 
because they have lost sight of this fact 
should be professionals and should act professionally 
other on a basis of professional eti 


toward each 


quette, and not sing for nothing and play for noth 
ing, which represents the loss of so much money to 
the others who should have it and who are poor and 
deserve it 

Rev. Charles M. Sheldon states in his letter that 
he refers only to his church. That does not alter the 
situation with us in 


church or one thousand churches. 


the least, whether it is one 


He makes our case much stronger in his state 
ments. The musician who plays the piano in his 
Sunday school, no matter how large his salary may 
be—and the larger his salary the worse for him 
has no business to play for nothing in a church 
which would otherwise be compelled to engage the 
services of a professional musician if this musician 
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with his large salary did not pre-empt it. He has 
no business to do it. 

The young lady who sings (“one of the best solo 
singers I have,” as Mr. Sheldon says) is a teacher. 
Does she expect other teachers to give lessons free 
of charge to interfere with her work as a teacher? 
Could she exist if that were the case? Does she 
give her lessons free of charge? Then why does 
she interfere with the singing of some one else who 
would charge? The churches should pay their sing- 
ers and organists. They have no right to impress 
people into their services under the claim that they 
are something beyond the ordinary, when they pay 
for the building and placing of the organ. If there 
is to be music in the church it should be good music, 
and it cannot be good music unless it is paid for 
People who sing for nothing cannot be 


Music 


It can only be cultivated if 


inspired 


Every note should be paid for can only 
exist if it is paid for 
those who are professional people receive sufficient 
sustenance for maintenance, and then they can culti 
vate music as an art, but they must first cultivate it 
successfully by being paid as professional musicians 
What can any singer expect in the way of emolu- 
ment when it becomes known that he or she sings 


Why 


Iree ot 


for nothing anywhere? The organ is musi 


not demand the construction of an organ 
chatge ? 

\s to teachers in the Sunday school, why, they 
are not professional teachers There is no such 
thing as a professional Sunday school teacher. If 
any one desires to, give his work for religion free 
of charge, if it is not professional and does not 


mak« 


each one’s 


interfere with professional people who must 
their living, it is a matter that belongs t 
the 


is known 


conscience, but conscience cannot be satisfied 


when it that when the service is given 
free of charge some one else loses prestige or a 
part of his or her livelihood 

ministry, to here are 
who can afford t 


the 


Vhis applies to the 
ministers 
What 


the ministry if ministers would preach for nothing, 


wealthy preach for 


nothing. would be result as applied t 
offer their services to churches and congregations 
free of charge? Would not the theological curri: 
ulum in the colleges at once disappear? How many 
men would study for the ministry if thev did not 
expect to make a living that way? 
That is our position on this question. Everybody 
should be paid for his services because that is one 


(,od 
ndition It 


of the greatest services that we can render to 
It keeps the world in a cultivated c 
removes poverty and it removes disease, keeps the 


streets clean, enables people to pay taxes; but if 


this professional work is delivered free of charge 


and thereby the whole professional standard is lev 


eled 


has become with the musical profession in a great 


down to an ordinary begging business, as it 


many directions, there cannot be anv moral or 


mental health, and that is what makes infidels and 
atheists 
Mr. Sheldon makes no reference to the missionary 


work to which we applied some of our theories 


He thought that the money that could he saved 
instead of being paid to musicians, could be applied 


asked him 


country or in toreign 


services, and we whether 
this 


present 


to missionary 
missions in 
the 
that can be saved should be applied to mis 
We for in 


stance, the Japanese alone with their religion, and 


he meant 


countries At time particularly, the 


money 


sions in this country want to leave 


it will be a very short time before the English peopl 


find out that they will have to leave the Indian 


people alone with their religion. These people hav 
shown that they do not require our missionaries, but 
we need missionaries here. We could use a whole 
lot of 


America. 


missionaries right here now in 


Mr 


1¢ is an authority, and from 


Japane Se 


from what Roosevelt has 


} 


judging 
heen telling us, and 
what the newspapers have been telling us, and from 


what the courts and their records are constantly 
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telling us. There seems to be a “graft” from Maine 


to Mexico that is appalling, and all kinds of mission 
ary work should be abandoned in foreign countries 
and transferred to our homes first; then the money 
will circulate here for good purposes, if we 


an evel 
effect any change in the methods that are prevailing 


Mr 


from the othe 


here lf we read y 


Hryan’s speeches we get 


some idea als« side as to the nec 


sity of missionary work in the United States 
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remembers 


provided he that he is a pr 


and insists upon his professional 


which he can expect no respect n 
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halance all the supposed good one 1 
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NEW YORK SYMPHONY SOCIETY. 


f some service to the musical profes- 


» publish a copy of the usual agreement that 
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that a plaver is unable to attend a 


THE MUSICAL COURIER 
rehearsal $2 is deducted from his weekly. salary. 
If he cannot play at the concert $7 is deducted, 
although it happens frequently that no substitute is 
We doubt other 
organized orchestra or any permanent orchestra ever 


engaged. are in whether any 
cuts the salary of a player on account of disability. 

There are some peculiarities about this matter of 
the Symphony Society of New York which may 
also prove interesting to the subscribers. It must 
be observed that this rate of $35 a week salary goes 
throughout, whether the members play here or any- 
the 
New York Symphony Orchestra were at Pittsburgh 
New 


Incidentally, we may say that on going to Canada 


where else. The first concerts this season of 


for two weeks, then at York and in Canada. 
the entire orchestra traveled in one car, with their 
handbags and instruments included. The car was 
filled with smoke, and the atmospheric conditions 
from 8 a. m. to 6 p. m. were far from interesting. 
(Jn reaching the town the search for a room is be- 
gun. Each man is allowed 50 cents for his room 

When accom- 
this 


and the same amount for each meal. 
for 
money, the addition is paid by the member of the 


modations cannot be secured amount of 


orchestra \fter this hurried hunt comes a hurried 
meal and then a hurried concert; then the return to 
New York. 


to January 14, again on the road, then back to New 


Then, after two weeks, December 30 


York and off again to Canada on the 3d of Febru- 
ary for another week. On this particular occasion 
there were no sleepers provided for two nights. 
Naturally, the criticisms of the daily papers, which 
were reprinted in THe Mustcat Courter, show the 
effect of this kind of ordeal. After that came the 
Sunday concert in New York on February 9; the 
Do 
the subscribers support this orchestra for this pur- 
On 


next day another week was begun on the road. 
pose ? April 20 the orchestra goes off on an- 
other trip. 

Now comes the most important and most signifi- 
What 
ceipts on the trips bear to the subscription receipts 
New York, and 


charged to the subscription fund? 


cant of all questions relation do these re- 


much is 
Does the sub 


and admissions in how 
scription fund pay $35 a week to each member of 
the orchestra, and does it receive the full revenue 
, and who does the auditing of the 


Who does 


the engaging of artists? Who makes the contracts 


for the trips, etc 


accounts, and how are they audited? 


? How is all 
the 


Symphony Society through a committee, or is it a 


for the trips, railroad contracts, etc 


this business managed? Is this managed by 


committee of one? 

The Musical Union is also involved in this ques- 
tion, because it is a question whether, under its rule, 
this can be permitted—this svstem of engagement, 
with outside concerts and traveling and no sleepers, 
but day coaches, with concerts at night. Of course, 
under this system, the orchestra cannot do justice 
to itself, even if it were the best aggregation of 
players in the world. Under the conditions it is 
impossible for the musicians to play Beethoven, or 
even a good Strauss waltz properly. It is impos 
sible. Hence, there is no attention paid to these 


concerts in Tur Musica Courter. It is a fore- 


gone conclusion that thev cannot be artistic 
Bispham Week in Wisconsin. 

David Bispham will fill five engagements in Wisconsin 
during the week of April 20. Tuesday, April 21. he sings 
n Oshkosh, at the Grand Theater: Wednesday. April 22. 

Madison, in the big eymnasium of the University of 
Wisconsin, in a special benefit concert for the Crew Fund. 
iddr ing the students in great convocation at noon 
f the same day Thursday, April 23, in La Crosse, at 

La Cros Theater, Saturday. April 25, at the Pabst 
ater, in Milwaukee, in the final concert of the artist 
recital series so successfully conducted this season by the 
Wisconsin Corcert Bureau, and on Sunday, April 26, like 
wi it ti Pabst, singing Mephisto in Berlioz’s “Damna 
tion of Faust.” given by the Milwaukee Musical Society. 
the Theodore Thomas Orchestra, of Chicago, accompany 
All these engagements were arranged bv the Wis 
consin C rt Bureau, of Milwaukee, E. A. Stawram di 
rector 


NEW MUSICAL UNION IN NEW YORK? 

General circulation last week was given to the report 
that a new musical union had been formed in New York 
City, and that at a meeting Tuesday the Association of 
Theater Managers finally repudiated the new scale of prices 
submitted by the Musical Mutual Protective Union and 
formally recognized the new organization, which had 
agreed to supply from its membership all orchestras in 
New York City at the prevailing rates. 

The formation of this new Union, it was said, was 
prompted by half a dozen leaders of well known Broadway 
theater orchestras, many the 
M. M. P. U., who were dissatisfied with the advance in 
prices instigated by that body. 


and included members of 
Altogether there were al- 
leged to be 200 musicians in this city willing to work for 
the present the balance of 600 
needed to fill every chair in jocal playhouses, non-union 


wages, and to make up 
men from out of town would be asked to come here. In 
this manner the managers would save more than $100,000 
involved in the increased scale of the M. M. P. U. 
Closest 
of these 


investigation has failed to secure confirmation 
reports. 

The greatest secrecy is being maintained, and it is im 
possible to ascertain the identity of those who are re 
puted to have been leaders in the alleged forming of the 
At the same time the M. M. P. U 
in its possession the names of several members who have 
the order forbidding them to enter into contracts 


but 


new organization has 
violated 
for the 
men are 


season of 1908-1909, whether or not these 
acting in accordance with the reported union, or 
whether such a union really exists, is not definitely known 
As a matter of fact, there is, a belief current in musical 
that 


was, in the vernacular, a “bluff” pure and simple. fostered 


circles the announcement of the theatrical managers 


by a notification here and there to theater musicians that 
their services would not be required on and after July 1, 
rates of the M. M. P 
have 
to the thought that they 


simply have been issued to lend color to this “bluff” on 


at which time the new U. become 


effective These notifications been so few and so 


far between that they give rise 


the part of the theatrical people 

Far from being dismayed or disheartened, the Musical 
Mutual Protective Union is confident of its ability to con 
trol the situation when it reaches a crisis, as there is every 
indication that it will, and there are ominous whispers of 
serious occurrences if the hand of the union eventually is 
forced 

that those 
will be en 


For attention is called to the fact 


musicians who secede from the M. M. P. U 


instance, 


shut off from the engagements which usually tide 
them the 
will undoubtedly prove a serious matter for the $17.50 or 
the itself 
quite capable of carrying out such a strenuous boycott 
But 
intimation that musicians of every theater in the country 


tirely 


over summer months. This, it is easily seen, 


$21 per week musician, and Union considers 


more serious, even, because of its breadth, ts the 
which is controlled by members of the New: York Associa 
tion of Theater Managers will be “called out” at the be 
ginning of next season, if this matter is carried to an ts 
sue. Undoubtedly, such an action would be followed by 
a bitter conflict, which would extend throughout the entire 


country 


President Joseph N. Weber, of the American Federation 
of Musicians, the parent musical union, ts expected to 
reach New York within a week. He will go over the 


situation thoroughly with the local union officers, and there 


is a probability of interesting developments 


Werrenrath Song Recital in Schenectady. 


Reinald Werrenrath, the baritone, received a most 
cordial welcome at his song recital at the Schenectady 
High School, Wednesday evening of last week Che 


artist was heard in a program made up of classic songs 
and modern including American composers, 
and three Grieg songs, sung in the original Norwegian 
Handel, Secchi, Busch, Harriet Ware, 
Bruno Huhn, Elgar and Chester Searle were represented 
in Mr. Werrenrath’s list The Gazette, 
Daily Evening Star devoted two columns f« 
tween the The 

reviewer of the Gazette wrote 


arias, songs, 


Schumann, Carl 


Schenectady 
Union and 


reviewing recital critics were 


The 


them to 
most appreciative. 


It is not too much to compare his (Werrenrath’s) style and v 


with those of David Bispham 


The Daily 
, 


His voice (Werrenrath’s) is round and flexible and 


critic of the Union said: 


of most pleas 


ing quality, with which he combines a gracious personality and a 


great amount of artistry 


lhe critic of the Star said: 


he excellent enunci 


At the outset one is constrained to mention th 
ation of Mr. Werrenrath Whether singing in his native tongue 
xr the language of Schumann or Grieg, he was equally proficient i 


Engagements for Arthur Blakeley. 
Arthur Blakeley, the Canadian organist, has engagements 
the at Guelph, Markham, Dovercourt, Berlin, 
Barrie, Brampton and Toronto, Canada, and Niagara Falls, 
N. Y., the last named city being a return engagement 


for spring 
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sponding to arion Weed sang n 


THE METROPOLITAN OPERA. 


W ednesday vening 's 


numbers 


tine effect . 
Faust, th ira 


ram) 


Marc! 


ay nue i l t rel : rougnit c M the Ma 
ot EE nes aor as . ete J " ra uM, Zenat ummar< \rim 


fugue, | 


vitation piano recit 
ing this program 
sonata 
niques,” Schuman 
pin, barcarolle, 


| odge,” shadow 


ounted triumphar 
playing of th 


control were 
whisperi 

{ the 

A , 
pleasant recollect 


vas attended by a 


Leo Tecktonius, piat 

March 24, Giulia Al 
violinist, and Mr 
lecktonius played 
Bach to Debussy 
pretation; three 

especial 

Hissem de Moss in St. Louis. 

iin 
interpretati 
distinguishe SOCli 
holders were Mr 
Mermod de St 
Mrs. Orland 
van, Mrs. | 
Derby ( 


The 
matic \ 
sented 
from the 


KotlarsKy Sensation at Metropolitan. 


t 


pe rtormance 


hairs 


Moritz | 
played Wid 
Faulkes, W 
rema 
with entire 
evidence in the sma 
played the program print 


week, 


ichievement 


Recital of Gertrude Sans Souci's Songs. 


morrow, Thursday, 3:3 ‘ will | lows Musi rs attending rm 4 Wanan 


phrasing and clea 


Harriette Cad 
lery March 26, 
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Cu I Ma 8 yo8 

program vf the Theodore Thoma 
erture to “Oberon,” by Weber 

Cyrano de Bergerac,” by Joseph For 
Cleopatra,” by Chadwick; selec 
Damnation of laust by Berlioz, and 







piat ind orchestra, the Mendelssohn 


G op No. 1, and the Chopin andar.t« 

with orchestration by Conductor 

ist W Fannie Bloomfield-Zeisler, and 

‘s irs. Zeisler appeared to better advantage 
a whet he elected to be he ard im 
. own composition The Mendelssohn 
particularly proved to be a very happy 

Z the piquant charm of the work, 

nd delicate shading receiving super) 
: e poetry, charm and grace of the work 
- tf etherealized In the Chopin andant 


{ polonaise the finely emotionalized tempera 


chooled and under absolute 


} y 
i gy material yr ( iwenial coalition, became i 
n iW ting force, and the audience, prov 

us eptibilit ipplauded the artist at th 
fe rk as 1 ther artist appearing with the 

ipplauded in Chicago this season. It 

table tion for this brilliant pianist. The or 

itained two novelties in the form of 
tt phonic poem, one of George W. Chad 
ind the symphoni uite m five 

‘ | | Forster, the Bohemian composer 


ws plainly the poetic, romanti 


ished American writer, and impressed 


; charming moods suggested, but also 
* rful orchestration and exceedingly fine 
ilways finds in Chadwick's compositions 
i york is of the very modern in orchestral 
i t offering perhaps as much contrast in a suit 
| me might desire; it was, however, 
as ince, and received much applause 
| hy nme 
| lb soloist with the Chicago 
i () turday morning, April 18, at the last 
| m t ft Caso! Madame Samaroft 
mann quintet in LE flat, op. 44 
. neuer 
BS k ¢ her farewell song recital at Or 
re 
[nt \ 8, assisted by Hugo Heermann, 
I nd cellist An interesting pro 
4 sw ung besides the Schumann 
Pes 
ie —— 
}s f P . 
 — SS 
. :* spwakp WALKER 
le DRAMATIC -LYRIC TENOR 
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lio | of its kind offers such comprehensive advantages. Has 
gest Faculty ever assembled in a College of Musical Learn 

! t ill demonstrate the superiority of this institution 
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‘Frauenliebe und Leben” song cycle of eight songs. A torio engagements booked for April and May, among which 
particularly pleasing number was the song, “A Memory,” are a recital for the Woman's Club, at Grand Rapids; a 
by Felix Borowsky, which had to be repeated, so insistent Chicago recital; concert at Saginaw, Mich.; concert at 
was the applause; it was the only encore responded to by Berlin, Wis.; soloist with Lake Wood Chorus Society, at 
Madame Schumann-Heink. Felix Borowsky, who is one Cleveland, Ohio; “Stabat Mater’ (Rossini) engagement 
of Chicago’s most talented musicians, has written many at Alton, IIL; “Seven Last Words of Christ” engagement 
effective compositions, instrumental and vocal, which have in Chicago; two days’ engagement in Winnipeg, Man. 
been well received by both musicians and the musical Canada; récital at Minneapolis, Minn.; soloist with Clin 
world in general : ton Chorus, at South Clinton, Ja.; Oak Park, oratorio 
nee engagement; “The Creation,” at Plymouth, Ind.; two per 

[he Illinois State Teachers’ Association will hold its formances of “Elitah at Oak Park; recital for St. Cecilia 
annual meeting at Lincoln, IL, on June 16 to 19, inclusive Club, at Aurora; “Elijah,” at Kenton, Ohio; also a recital, 


zee, “Golden Legend,” at Ravenswood; and four days’ engage 
The Musical Art Society, Clarence Dickinson, con- ment at Oxford, Ohio. 
ductor, gave the second concert of its second season at znRmee 
Orchestra Hall on March 24. The program was of the Johanna Gadski will sing at Orchestra Hall next Sat- 


same order and classic style, and was interpreted in the urday afternoon, April 4, at 3 o'clock, for the last time 
ame pure, refined manner that has distinguished all the this season. 


concerts given these two seasons by this organization and zee 
that has obtained for it the excellent reputation it ‘now Josef Hofmann, pianist, and Fritz Kreisler, violinist, 
enjoys lwo modern works appeared on the program, will give a joint recital Sunday afternoon, April 5, at 


By the Waters of Babylon,” by Martin Loeffler, for wom- Orchestra Hall. The program will be: “Kreutzer So- 
en’s voices, accompanied by two flutes, cello, organ and  nata,” by Beethoven; violin concerto, G minor, No. 1, by 
harp, and an eight part chorus, “Gebet auf den Wassern,” Bruch; sonata, B flat minor, op. 35, by Chopin; four 
by Koessler. The Loeffler work was perhaps not as en- violin numbers, prelude and allegro by Pugnani; “Chan- 
joyable from the melodic point of view as the Koessler son Louis XIII and Pavane,” by Couperin; “Two Old 
work, but as there is no resemblance whatever in content Viennese Valses,” by Lanner, and “Humoresque,” by 
or musical thought between the two, they should not be Dvorak, and “Gnomenreigen,” and Liszt's sixth rhapsody. 
compared at all. The Koessler composition received more nee 
adequate interpretation from the singers, which made it Emilio de Gogorza will give his first song recital in 
much more understandable on a first hearing. There is Chicago Sunday afternoon, April 12, at the Studebaker 
some excellent material in the Musical Art Society, but Theater. 
there are some few voices that must be most wofully nee 


] : fo » stride Sicz ri 5 > . . . ° ° . 
placed, for the strident, unmusical sounds uttered by som Marcella Sembrich will give a farewell song recital 


Easter Sunday afternoon, April 19, at Orchestra Hall. 
added effort or greater concentration marred the tonal nee 


of the members when the stress of the moment called for 


quality of the whole ensemble; especially was this notice- ee Le : ip 
, ; f : See Bertram G. Nelson, of the University of Chicago, and 
) 


of the American Conservatory, will give a reading before 
the pupils of the conservatory Saturday, April 4. On 
the same afternoon at the regular weekly recital the 
advanced pupils in piano playing of Heniot Levy will be 
heard in recital. 


able in Grell’s “Quoniam” from “Missa Solemnis,” 
sixteen voices; in the spreading out of the voices over 
the stage for this arrangement of the various parts it did 
not need a referee of extravagant ability to single out 
the delinquents. These voices should be immediately dis 
missed; the expediency of retaining them on account of 
their experience should not prevail to the deficit of tonal yt 

beauty and detraction of enjoyment that should be af Mary Wood Chase announces six piano recitals to be 
forded, considering the excellent work of the conductor given at Cable Hall by her pupils in advanced, interme 
and the good timbre of most of the individual voices diate and preparatory classes, assisted by the faculty of 
Many of the regular members were absent on account the Mary Wood Chase studios. The first recital will be 
of illness and professional engagements. The list of sing- 8!V©9 On Saturday morning, April 4, by Gertrude Gane, 
ers now enrolled as members is as follows: Sopranos: of the faculty and directress of music at the Girton 
Esther St. John Browning, Minnie Bergman, Mrs, A. F, School, Winnetka. The second recital will be given on 
Callahan, Harriet A. Case, Emma Drought, Mrs. Frank* Saturday morning, April 8, by Ralph Lawton, assistant 
C. Farnum, Edith Monica Graham, Mrs. Frederick I. Kent, *¢acher to Miss Chase at the State University of Iowa 
Ruby C. Ledward, Ragna Linne, Grace Nelson, Sibyl Sam School of Music. The third recital will be given on 
mis, Ada Markland Sheffield, Lucille Stevenson Tewks- [Friday afternoon, May 1, by Marie Pierik, Ruth Burton 
bury, Gertrude Judd Smith, Mary Peck Thompson, Edna and Gertrude White, assistant teachers. The fourth re 
M. Trego, Clara Trimble. Contraltos: Mrs. Willard S. cital will be on Friday afternoon, May 15, by Clara 
Bracken, Byrde Fisher, Jessie Lynde Hopkins, Jennie F. Kramer and Eric de Lamarter, assistant teachers. The 
W. Johnson, Frances Carey Libbe, Anna Jones Rankin, fifth, on Friday afternoon, by the following named as 
Pauline Rommeiss, Flaine de Sellem, Mrs. H. L. Stern, Sistant teachers of Miss Chase: Margaret Tiffany, Louise 
Mrs. Clayton FF. Summy, Annie Rommeiss Thacker, Mrs Richardson, Anna Sweeney, Alice Remley and Ruth Mar 
Frederick W. Upham, Dorothy Groves Wood. Tenors: 3 and the closing recital by pupils of the assistant 
Kennard Barradell, Charles C. Bell, George Ashley Brew- teachers. 

ster, Chauncey Earle Bryant, Lester Bartlett Jones, Arthur aa ie 

Jones, John B. Miller, Lewis W. Peterson, Charles Sind 


The Gottschalk Lyric School gave a pupils’ recital at 
linger, H. Augustine Smith, George L. Tenney, Elmer 


Kimball Hall on March 26, when the following pupils 
lacy, Edwin Walker. Basses: Chris. Anderson, Wil- were heard in a program that showed the most careful 
liam Beard, Arthur Bissell, W. S. Bracken, Albert E. de training and preparation: Voice pupils—Catherine Me 
Riemer, Marion Green, David Hantsch Grosch, George Caffrey, Genevieve L. Burke, Samuel Manheim, Gustafine 
Nelson Holt, Herbert Miller, Hugh Schussler, William Dornbaum, Lucy Hartman, Laura Bruce Carrier, Georgia 
Carver Williams Bard, Joseph B. Litkowski, Mary I. Camp, Lotta Ed 
eRe wards, Irene Dee and Ada P. MacMillan; piano pupils 

Marion Green, who is one of the very popular baritone Florence Simon, Ruth Peiser, Hortense Weil, Martha 
singers of the West, has filled some excellent engagements Camann, Bertha Mae Everhard, Estelle Walker, Agnes 
this season and has many further concert, recite al and o ora Cross and Ethel R. Miller. Miller. A Quartet, composed of 
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Harold von Mickwitz. Kenneth M. Brediey. Ludwig Becker. 
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Harry R. iler. cilia. Ray Berry. Chas. E. Allum, Mus. Dr. 
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CH ICAGO ADVERTISEMENTS. 


« larty : 1 1 > . a —_— 
Misses Carrier and Hartman and Me sts Litkowski and Bernard A. Eckhart, Thomas A. Hall, Norman w Ha Error Regarding Gebhard. 
Gottschalk, sang the quartet from “Rigolett: ns, Wilham F. Hypes, John B. Lord, Franklin Mac 
er FPF Veagh, Howard Van WD. Shaw, William PP. Sidley ee aerugenas ist week M a AR — EXTRA 
Arvid Wallin, who will give the fifth im the series of Towner K. Webster and Norman Williams ae ae - er — rer ve spt 
recitals arranged by Jeannette Durno for her advanced EveLyN KAESMANN we eee pub — and ay Sas, Cae ee 
pupils, is an unusually gifted young man, who is fitting pocaiy eat 4e a the st, that paper ioe ned 
himself for a career in the concert world. Mr. Wallin aeseareny Hemrich Geshard, and the following letter v 
will play the following program: Toccata and fugue by Ganz and the Volpe Symphony Orchestra Concert. xplain his artistic m lent x 
Bach-Tausig; “Etudes Symphomues,” by Schumann; Rudolf Ganz was the soloist at the last Volpe Symphor % é . 
‘Fruhlingsglaube,” -by Schubert-Liszt; three etudes, by Concert, playing Liszt's A major piano concerto with I nade ( . Extra, Ma 
Chopin—op. 10, No. 4; op. 25, Nos. 1 and 9, and the facile ease, tonal brilliancy and spontaneity which caught sien eamtin * A ! 
Chopin polonaise in A flat. The concert will be given on the large house, bringing him back half a dozen times, who are coming ¢ actua ext Y 
April 1 at Cable Hall when he at last played the “Love Dream Nocturn iS on to state y t he t America 
nee encore contributior Phat appreciated the excellent *‘ a = - ns ~ there — 
, 7 k 
rhe Walter Spry Piano School gave the last in the ee - th Retiree aie — evident from the whe is an A t w ' 
Saturday afternoon series of pupils’ recitals at line Arts — — ke hand we sev" (eames ‘ oa ee eee , i 
Suilding on March 28 Those giving the program wer« | CcRaeeweR) a “Pathets Sympuony” was the Art a hn , - Poe ~: 
Meta Levin, Jerome Kochersperger, Miss Dana, Elizabeth orchestral work, and mn this the young men quite distin s i . : . I . 
Hoover, Katherine Slater, Lillian Billow, Anna Hamlin, guished oases rushing tempt ane ing Comex chara I b 
Grace Kinter, Etta Anderson, Edna Bryan, Ethel Keen, baer. eles nie gprpreasesee 9 : e 
Ethel Brekefield, Alta Tomlinson and Alice McClung . ee a a ee ee 
Stahlberg, once a member of the Pittsburgh Orchestra 
mee _ now resident here, showed thorough control of the orches Chittenden Pupils Play. 
mene de Sellem has just completed a very successtll tral apparatus, some original ideas and effective moment many f \ 
tour of the Southwest. Miss de Sellem sang [lhinors The young composer was called out at the close, and hon Music who R 
Missouri, Colorado, Arizona and New Mexico; gave three ...8 with an orchestral fanfare A happy performan Chittenden . o3 . 
concerts in California, four recitals in pexae, ind was f the “Fidelio” overture, | 1ajor, is also to be regis wer spital nd irmingly entertain \ pi 
soloist: with the Houston Quartet Society in the last con tered The orchestra announces the continuation of these gram of eight number 1 ting of selections by \ 
cert of its series concerts next season, its fifth, Conductor Volpe is to be I ukowsky, Maclowe Sindn Dvorak, 
see itated on the series ended, which has shown remark was given by t Mi Chitt 
At the regular meeting of the Chicago Sunday Evening able artistic growth consequent on high ideals allied wit part were Ag N Wit ; kk | 
Club, which is held every Sunday evening at Orchestra ficient rehearsal izabeth | n, Ver i \ brie ( 
Hall, one hears some excellent quartet singing and inci ibel Carmen | | ar 1 I 
dental solo work (he regular Quartet is composed of Edith Cline Ford in New Rochelle. The interpretat f \ cha 
Clara G. Trimble, soprano; Mrs. Willard S. Bracken, con é terized by mt d 
tralto; William Barlow, tenor, and Gustaf Holmquist Edith Cline Ford, of the ord School of Expr: ' G Geine > = en 
bass. This Quartet augmented occasionally and inter New York, wa ne of the tistic attractions at a cor al Seu 
esting programs are given. The club or association has ‘ST 8'ven Thursday nig week at the Congrega ppl f ‘ 
heen formed, as officially announced, “to maintain a serv tional Church in New Rochelle, N. Y. Miss Ford ‘8 W illia y 
ice of Christian inspiration and fellowship in the busi es idea $ are disclosed all that she does. Musi rt 
ness center of Chicago lhe EG ey ee cians are taking advantage of the training she has t ff 
President, Clifford W. Barnes; first vice president, Adol- ‘hem. Singers are especially benefited by a course at th Epstein Trio's Second Concert. 
phus C. Bartlett; vice presidents, John G. Shedd, Frank Ford S | | Epstei 
H. Armstrong, Charles L. Hutchinson and Richard C Lew li ' il son t 
Hall secretary, Philip | Jame + and treasurer John Akers Song Recital April 7. \1 \ \ “ i 
lr. Pirie, Jr. The executive committee is composed ot Ra lie thing Akers will give her annual song re frequent pe u 
the following named gentlemen: The officers, ex-officio ital Tuesday aftert April 7, at Mendelssohn Hall, Isi Dur voral . 
Charles Alling, Jr., Charles L. Bartlett, Lloyd W. Bowers, dore Luckstone at th piano. The artists have put together nti , ter 
toms Sprain Eugene J. Buffington, Edward B. 4 most interesting program containing many novelties, at " . . 
sutler, J. Lewis Cochran, George E. Col Henry P. cient and moder: Who, for instance, knows Wach’s “| 
Crowell, Thomas |! Donnelley, James H. Douglas, yieux St. Jean.” ballade by Borodin, the “Ariette” from 
Ascanio” by Saint-Saéns Breddon Hill by Young tuccinm \ tr | 
JOHN B. MILLER ire ee ona 
T E N oO R Che heirs of Donizetti have won the lawsuit against La M f 
ADDRESS Société des Auteurs, Paris, the society having been com I i 
be Michigan Ave., Chicago pell ed t ) pay thre heirs an ace ount ot 800,000 irancs Villa lort ig et 0 his new opera 
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sticaly applauded and she fully 4 is a beautiful and gracious woman, who will always have many 
Daily Independent, Helena, Mon warm admirers in Duluth.—(With Beethoven Club) Press Notice, 
— Duluth, Minn. 
esence is admirable and greatly en es 
, while her voice is a strong, but The silvery notes of Melva Clemaire’s clear voice appealed to the 
apable f infinite riation Review, audience and they aplauded many times. She has a marvelous con 
trol of her tones, which vibrate with a power so great it can 
‘ hardly be conceived by her hearers.—Republican, Joliet, Ill. 
favorite with her audience, and made wasincinen 
| ~ ssesses a very pleasing, Miss Clemaire is a coloratura soprano of rare brilliance and deli- 
l, and sings with ease and acy and she sang the recitative and aria from Verdi's “Ernani” with 
lelightful grace and beauty. Her other numbers were rendered with 
xquisite tenderness and tonal quality, the interpretation artistic and 
reat delica t P of her mezz« the technic flawless.—Republican, Cedar Rapids, la. 
re emarkable. * * It i enapuaneten 
Ihe star of the evening was easily Melva Clemaire, whose beau 
SEE e igemicama | iful soprano voice was a delight to the music lovers. It is a color 
atura soprano of fine range and power. Her tone is pure, tru 
and full of life. Her arias received tremendous applause. Th« 
Gounod number was sung exquisitely. Miss Clemaire is an Amer 
ican girl, and very beautiful. She couples with a fine voice a most 
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MELVA 


CLEMAIRI 


bravura, the richnes 


and lightnes 


‘ t captivating. * * * 
ided opportunity for some really 
work rt Verdi aria and “Son 
were brilliantly ng and aroused 
Paul Dispatch 
g artist and was greeted with great 
rsday Musicale She sang an aria 
a cold efused the persistent de 
Minneapolis Tribune 
weet soprano, under superb 
i I feeling so nicely shown 
the foreign languages In a 
lelightfully her ability in different 
ull charmingly Miss Clemair« 





charming personality.—The Eagle, Wichita, Kan 








The singer, Miss Clemaire, pleased both eye and ear Her ay 
pearance and manner were most gracious. Her voice was resonant 
and firm, and her mastery of vocal technic complete The audi 
ence would gladly have heard and seen more of het Tonkawa 
Chieftain, Oklahoma 


Flavie van den Hende's Tour and Notices. 


Klavie van den Hende, the cellist, will leave New York 
for a tour through the South April 15. This admirable 
artist played with her usual success at recent concerts in 


Buffalo with the 
Newark, N. J., 


her 


Club of that 
under distinguished auspices 
in Newark, the 


Orpheus city, and in 
Regarding 
appearance Evening News of that city 
said: 

The 


this season attracted a 








fourth in the series of concerts given in the Elliott School 


large audience last night By reason of her 


irtistic accomplishments, Flavie Van den Hende easily dominated 
the concert Ihe compositions she elected to play were of such a 
melodious character that they quickened the interest of all present 


to a lively expression of enjoyment, while her artful interpretation 


of them gave more than ordinary pleasure to the more discriminating 


among her hearers. In such selections she exhibited a facile execu 


a sympathetic temperament, while her intonation was true 


interpretation musicianly 


Carreno at the Philharmonic Concert. 


of the Tschaikowsky concerto in 
B flat minor at the extra pair of New York Philharmonic 


Carrefio’s performance 


concerts, Friday afternoon and Saturday evening of last 
week, afforded the admirers of the pianist both instruction 
and delight. This concerto has long been one of Car 
refio’s “battle horses,” and the imagination cannot con- 
ceive of a ilkyrie” more valiant and masterful than 


Carrefio proves herself when she plays this work in the 
large Hall, 
the grand 


auditorium of Carnegie accompanied by the 


the majesty and 
virility that takes hold of the listeners and transports them 


orchestra. There was sweep, 


out of the narrow channels in their own little worlds 
Few pianists can do that in these days 

\ new opera, “I Gogliardi,” by Zagari, author of both 
book and music, was given with fair success at Mantora. 
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Under the Rose.” Mr. Orth gave dignity and interest to 
the program by his playing of these numbers: “Humo 

que,” Bird; nocturne, Chopin; “Concert Etude,” Kullak; 
Kreisleriana,” Nos. 1 and 3; “Consolation,” in E major, 


Liszt; polonaise, in A flat, Chopin 


| an Ae 

lhe Friday and Saturday Boston Symphony Orchestra 
mecerts were conducted by Mr. Wendling, instead of Dr 
Muck, whose right arm has been disabled for a time 
through neuriti The program at both rehearsal and con 
cert wa Symphonic poem, “Penthesilea,’ Wolf; con 
certo in E flat major, No. 1, for piano, Liszt; symphony 
No. 5 in E minor, Tschaikowsky. Olga Samaroff was the 
oloist, and, as usual, her work was distinctive for its 
irtistic side Madame Samaroff will not be heard here 


again prior to her sailing for Europe 


mre 
Wednesday evening, April 1, Louise Daniel, of the New 
England Conservatory of Music, will be heard in Beeth 
ven’s sonata; the ballade in G minor; nocturne in C sharp 
minor; valse in D flat; scherzo, op. 20, by Chopin; Fauré’ 


At the Foun 
Saturday, th 


Davidoff-Vogrich’s 


valse caprice On 


nocturne, op. 33, No. 1; 


tain’ and Rubinstein 


28th, several pupils of the conservatory will be heard in an 


interesting set of piano pieces and vocal numbers Anni 
Woods MecLeary, of Maine, will be heard in Liszt's con 
certo in A major 

nre 


fucker, for fourteen years organist at the 


Second Church, Copley 


Hiram G 
square, has been engaged by the 
Rev. Dr pastor, of West 
organist for the season Mi 
at the Second Church has 


Unitarian Church, the Jayne 


Newton, Mass., a 


fucker’s long and faithful work 


coming 


been most highly endorsed by both the members and mu 
ical committee of that organization 
ner, 

Bertha Wesselhoeft Swift announces a song recital for 
children at Chickering Hall on Saturday afternoon. She 
will be assisted by Alice Creech, who is a most expert 
tory teller. Miss Swift's former successes in singing chil 
dren ongs assure a big welcome for her by both old and 
young 

nre 

Mme. Alexander Marius gave a recital of French songs 
and a talk on diction and interpretation before the Listen 
ers Club, of Providence, last week. Madame Marius has 


ilso been engaged in lecture work at Brown University this 
winter 
nme 
Che Lister Chorus, Robert N. Lister, director, will give 
the second concert in the People Temple oratorio course 
on this Monday evening. “The Creation” will be sung, 
with Mrs. Lister, soprano; George J. Parker, tenor; L. P 
Shawe, ba Mr. Corney, organist, will assist 
nre 
The Handel and Haydn Society’s Easter Sunday per 
formance, April 19, will be “Samson and Delilah.” Ma 
dame de Cisneros, of the Manhattan Opera Company; 
George Hamlin and Emiho de Gogorza will be the soloists 
tf the occasion 
nere 
John Crogan Manning will sail for Paris June 2, where 
he will spend the summer term in study and travel 
2 4: 
Felix Fox's final chamber concert, which was booked for 
April 6, in Stemert Hall, has been indefinitely postponed 


This will regretted by Mr. Fox's many admirers 


RRe, 


\pril 22 1s the date set for the joint recital of two 


interesting blind Christine la Barraque, so 


take 


musictans 


Krank O’Brien, pianist. The recital will 


Hall 


prano, and 


>temert 


place 
znyre 


Lilla Ormond and George Copeland assisted musically 


t inction tendered last week the Salon Francais by 
Back Ray Miss Ormond took the place of Alice 


matror 


luston Stevens, who was ill, and she sang several French 
mes 
nner 
May 10 there will be a grand concert by the united 
(german male choruses of Boston for the benetit of the 
Old Peopk Hom Benjamin Guckenberger will be the 
director 
nere 
Carl Sobeski, who has been making a concert tour in 
Mexico and Texas, gave a song program in El Paso, 
ex,, on the evening of March 20. Mr. Sobeski was as 
ted by a local cellist, and was very successful 
znrnre 
the attractive West End studio quarters of John 


He na but congenial company was bidden on 
Sunday afternoon hear some musi Hazel Wood, a 

ing contralto, sang with all of the necessary charm of 
personality as well as of voice which does more than 
mere vocalizing. She is a pupil of Laura E. Morrill, of 
New York, but is spending the winter in Boston. Her 

ngs were from Hugo Wolff, Saint-Saéns and two at 
tractive local writers, Percy Atherton and John Beach. 


and true mterpre 
Mr. Beach 
“Moon 
light,” written by his friend, Arthur Farwell, and one of 
Scriabine’s compositions, with good melodic swing, and 
added one of his own compositions to the pleasure of old 


all sung with a warm richness of tone 


tation such as to make her stormily encored. 


played pieces. by Brahms, a charming bit called 


Minneapolis friends who were present and who had not 
A spacious fireplace 
with flickering flames and the serving of coffee gave added 
pleasure to the musical hour spent. 
a 

The St. Botolph’s eighth concert was given on Sunday 
afternoon in the form of a program of interesting songs 
sung by Earl Cartwright, baritone, with J. A. Colburn as 
the accompanist. Mr. Cartwright’s songs comprised the 
Old English and American, and gave 
much genuine pleasure to the guests. “Bist du bei mir,” 
tach; “After,” Elgar; “Summer Noon,” Lang; “Don Juan's 


heard it at his recent recital here. 


German, Russian 


Serenade,” Tschaikowsky; “Die Post,” Schubert; “The 
Night Has a Thousand Eyes,” Foote; “The Lover's 
Pledge,” Strauss; “Stille Thranen,’ Schumann; “The 


Old English; and others, made up the 
Wytna BLANCHE Hupson 


Slighted Swain,” 
program. 


OPERA NOTES. 


Nordica sang at a Lenten musicale in the Plaza Hotel 
given by Nahan Franko. 
nme 
Verdi's “Otello” and “Falstaff,” together with “Tosca,” 
and “Madam Butterfly” are likely to be done 
at the Manhattan next year. 


‘Boheme” 


= nere 
Campanini has eclipsed all records as a conductor of 
grand Opera, as far as actual work is concerned. One 
hundred and ten operas have been given at the Man 


hattan Opera, fifty-seven of which were French and sixty 
Italian. All of these, with the exception of some 
dozen, Campanini, 


three 
half 
the twenty-three different ones that have appeared this 


were presided over by and of 


season all were prepared by the maestro for their appear 
ance. Five of these operas were entirely new to Cam 
panini, but the others he had conducted before. Besides 
this he prepared nineteen Sunday night 


and conducted 


concerts, 


eRe 
\t the Conried benefit in the Metropolitan last week 
the receipts were declared to be $19,000. The directors 
presented Conried with a silver loving cup 
mre 
Gerville-Reache, of the Manhattan Opera, was the prin 


cipal singer at the entertainment given in the Hotel Astor 
on Thursday for the benefit of the Ecole Maternelle Fran 
She is especially interested in the charity work 
York. 


Caise 

of this French organization in New 
| a 

Within the fortnight there will be 

the directors of the Metropolitan Opera and Real Estate 

Company, 


next a meeting of 
at which time appropriate resolutions, now be 
ing prepared, on the death of the late George G. Haven, 
Che regular 
meeting of the Metropolitan Opera and Real Estate Com 
pany will be held on May 12, 


president of the corporation, will be adopted 
annual election 
It is quite likely 
that Charles Lanier, the vice president, will be elected to 


when the 
of directors and officers will take place 


the presidency to succeed Mr. Haven 
nere 

At the last meeting of the Association of Theater Man 
agers it was voted to give a dinner for Heinrich Conried 
after he has retired from the directorship of the Metro 
politan. Daniel Frohman was appointed a committee to 
notify Mr. Conried, which he did in 
ago. By 


a letter a few days 
the advice of his physician, Mr. Conried de 
clined the invitation, and in his letter of thanks explained 
that his present state of health will not permit him to 
subject himself to undue exertion or excitement 


nee 


\t the “Andrea Chenier” performance last Friday the 
event was in every way a Campanini night, as it was 
called on the program. Madame Campanini sang the 


After the 


second act the curtain was raised on a table covered with 


chief female role and her husband conducted 


Hammer 
stein and his conductor were called on for speeches, and 
the former complied. He said: “Campanini is the great 
est leader in the world.” 

the sentiment. Among the 
panini were a diamond 


flowers, wreaths and presents for Campanini. 


Enthusiastic applause greeted 
Cam 
from Zenatello, the 
Ancona, two diamond 
mounted cigar cutters from Bressler-Gianoli and her hus 
band; a diamond pin from Zuro, the chorus master: 


presents received by 


watch fob 


tenor; two thermos bottles from 


a set 
of coffee cups from Mugnoz, and an array of other useful 


and glittering articles. Stage Manager Coini made the 


presentation spec ch 


nner 


Hammerstein received a loving cup from his artists 


after the final performance of the Manhattan season's last 
Saturday evening 


Ma 


The musical week opened early Monday with th 
Chaminade Club’s 

place in the Acorn Ciub rooms, and included a ‘talk 
Elizabeth Patee-Wallach 


program 


morning musicale The concert took 


“Cecile Chaminade,” by wh 
con 
given l y 


spent last summer with the composer \ 


sisting entirely of compositions by women was 
I \gnes 
Marx 


accompanist \ 


clul Those taking part were 
Mart 
Edith 


rooms, 


members of the | 
Zeckwet 
Mah 

and the 
quickly he 
March 30 


soprano ; 


Clune Quinlan, . pianist; 


Fischer, violinist, and 
large audience filled the morning hour of 
instruction and music passed club’s second 
morning musicale will take place on 


nne. 


witnessed concert of th 


Hall. The 
whic 


th ast ¢ 


Monday 


season by the 


atternoon 
Kneisel Quartet 


concert opened with Schumann’s A 


at Witherspoon 


minor qu irtet, 


is an uninteresting composition This was followed by 


a really beautiful César Franck quintet in F minor, the 


piano part being excellently done by Heinrich Gebhard, 


Three shorter numbers by Glazounow, Raff and Hugo 


Wolff concluded the program 
nee 

Tuesday afternoon the Metropolitan Opera Company made 

the “Nibe 


mo 


its weekly visit, presenting the third opera of 


lungen” tetralogy There was nothing of particular 


about the performance, the chief interest 
Mahler, 
artistic reading were again noticeable 


Lunn, Burrian and Van Rooy were all 


ment to note 
and 


Kirkby 


their 


centering about Conductor whose quiet taste 
lremstad, 
satisfying 
roles. 


zFre 


Tuesday morning Carl Pohlig, conductor { 
Kronprinz 
due to 

ill at their 


Orchestra, sailed for Europe on_ the 
Mr. Pohlig’s sudden departure wa 


his wife 


delphia 

Wilhelm 
fact that has 

home in Germany rhe reception that had been plann 

by the Society of Arts and Letters, to be the di 
the Arts this evening, has 


been taken seriously 


given tt 


rector at Academy of the Fine 
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Wednesday 
Murphy, a 
skillfu 


with tl 


A \ 
he Acorn 
Ella Day Blair, 


formance ot 


was 

Charlton 
accompanist. Mr 
frill” sonata 


idmiration 


Olin recital given on 


Club by Lewi 
Murphy 
Partini’s “Devil's 
sroused the 
old 


numbers of the modern 


adenza by Fritz Kreisler, 


iudience A song cycle of Holland, two n 


ind some smaller 
npleted the program 
nne 


Harwood Baugher and Tulli 


Edna 
gave a concert at Griffith Hall 


In the evening 
Ranske 
' ] 1 1 > an } 
in solos and duets, and were assisted by 


ch- Buck Clark 


They were 
Bertrar 


and Ellis Hammant 


RRs 


united choral 


cellist, Rossi Gi 


A co rt by the 
Holland churches 


in Holland Chapel 


was also given 
A number of 
in spirited style The following 
concerted 


Blake 


sisted with sol and 


Elsie 


otrauss 


Baker Linn, Oswald 


nee 
Manhattan 


performance in Philad 


Thursday evening the Oper 
t ond and last 
m. Mary 


rhe 


oyed by the audience that crowded the 


was | d in Charpentier’s “Louise 
duced and th 
Academy of 
third and 


table 
that ha 


Garden 
roughly et 
Mu 


opera was splendid! 


sic. Special enthusiasr hown for the 


Musically this performance was a m one, 


icts 


it was the most import rformance 
} 
I 


to Philadelphia this year yr another reason, and 


he announcement n y Oscar Hammerste 


peech which he made 


Hlammerstein took this 


build a grand opera he Iphia t 
kind in America, and 


that he 


pass anything of the 
ld bu 7 
ad bul . 


ing ground week, and co 


he wou but would do s« 


pleting the 


An American Violinist Abroad. 


soon 
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Developments in the Field of ‘‘Strad-Secret’’ Promotion 











xhibit 1,’ 


An Analytical Answer to Claims Made in Support of the New Cremona Violins. 

- 

| — 
} f this (the “expert evidence” in support of or opposition to any hy 
) A rect sev- pothesis or theory can be had, and in abundance, pro- 
) i vhich ap- viding the “stakes” are high enough As a matter of 
| S ue Musicac fact, the number of available “experts” willing to give 
rE 

- 

’ 


iwraph verbatim 


| pposition 





Exact reproduction of the hand carved head of a Reindal violin 


testimony in any direction required increases in the same 


ratio as the “stakes.” The financial standing of interested 


parties is the only satisfactory solution offered. So much 


for testimony, as related to theoretical affairs 


In my previous article, which appeared in THe Musicat 


expert 


Courier of some weeks back, I pointed out that Dr. Gross 
man was the third person to “discover” that Strad tops and 
backs ‘attuned” to each other in 
Savart Vuillaume, 
of Strad violins tuned 
Vida Strad 
the back 
a fifth 
is organized to profit thereby 

With 


backs 


Strad were some man 


ner; ind working together, found tops 


me interval lower than the backs; 


leapnacnion 


found tops tuned a half interval higher than 


discovers Strad tops tuned 


the New (¢ 


ind Dr. Grossman 


below the backs—and remona Company 


Strad and 


a difference in the “attuning,” 


three investigators examining tops 


and all three finding 





or harmonic relationship existing between these tops and 


backs, we are compelled to decide that Strad paid abso 


lutely no attention to the “attuning” of tops and_ backs, 


man 


New Cremona 


nwaue d, Y 


pro tior f violins 





iph last 


und peg box of a 
Diana 


crook 


‘ ductior f hand carved head 

Italian cither lated 1700 

: — . . _ lh satyr and nymph behind the peg box serve to 
die for supporting the instrument 


said prepresent 


form a 


and we must look elsewhere for the “secrets” of Strad’s 


tone 
Atl 


Gros 


Dr 
int 


this I pointed out in a previous article, and 


sman's literary bureau over this vital p 


passes 
with this startling statement 


“Savart, the Frenchman, experimented with this attun 


ing process more than forty years ago, but he attuned the 


top and back in a dissonance, because he thought he found 


a difference of sound of sometimes a whole, sometimes a 
half tone between the top and back of various Stradivari 
He 
ascertaining 
backs, 


them. 


violins which he took apart and tested in this way 


was led completely astray by his method of 


individual tone of the Stradivarius tops and 


} 
tiie 


violin bow over 


this 


which was simply by drawtng~a 


The individual tone cannot be determined by process, 


1s Dr. Grossman has proved. In fact, it is a very compli- 





cated matter and requires not only a wonderfully acute 


k of a Reindahl ear but also scientific knowledge and great experience 


Herein all the modern violin makers who oppose the 


violins in Grossman are lacking; they are wofully ignorant 


tell 


theory 


in the knowledge and acoustics They assume to 


eartl 


truments, us 


is flat because it looks flat to them.” 


rs will tes- that the 
With the multiplication of 
of that 
and great 


on 


surpassing Now isn't that remarkable? 


world’s 


taken 


se instrument contr d, as tO acousticians of 


value, workman the the acoustics 


the 
experiments 


Science 


knowledge of 
has since 


the 


place Strad’s era, with 


world holding daily 


noted vio- the “nimbus cloud” and its effects on fog signaling ap 


that paratus, and on the “relations between acoustics and 


rhythm,” and such deeply scientific and abstract phenom 
ena—with all our knowledge,.we must wait for some one 
to tell us how to ascertain what tone a Strad top is “at 
tuned” to! 

The tone pitch of a Strad top, or a violin string, or a 
column of air, or any other material body, is fiked by the 
rapidity of the vibrations of that body. And a Strad top 
rubbed with a violin bow is subject to natural laws, just 
the same as any other material body, and the friction of 
the bow caused by drawing it across the Strad top will 
cause that top to execute the number of vibrafion9 consti 
tuting its “period,” and will give you the exacp=piteH of 
the tone that top is attuned to. 

This is a fundamental law of the science of acoustics— 
a science that has been spoken of frequently by my op- 
ponent—and I must confess that the knowledge of this 
science as displayed by him causes me to think it in bad 
taste for him to drag this exact science into the 
controversy. 

So much for the “original” method of ascertaining how 
And so much for the 
not very original “discovery” that some harmonic relation 
But 


no matter what tone Strad tops and backs yield when 


Strad tops and backs are attuned. 
exists between top and back of some Strad violins. 


rubbed with the bow, or with anything else, or even when 
charged with electricity, the fact remains: Superior violin 
tone is not attributable to either the “prime tone” of the 
top or back, or to the “interval” between the tones of top 
and back. Nor is it attributable to any method of making 
a top or back sound some other tone than the tone it would 
sound when rubbed with a rosined bow. 

Starting with the fundamental tone of any violin string, 
and counting half intervals, there are twenty-five tones 
aug 
mented by the identical sounding board (ro matter what 


within two octaves, each one of these tones to be 


the prime tone of that sounding board or “top” may be) 


Upon the piano sounding board we have diminished 


length and diminished rigidity of the sounding board for 
sounding board 


such diminishing of length and rigidity of the 


each successive tone. Upon the violin 
sounding 
board for each successive tone is manifestly impossible. 
Indeed, equal evenness of piano tone power would be a 
forlorn hope, were it not for proper graduation of the 
sounding board of the violin. And the graduation of a 
violin sounding board, while it may cause that sounding 
board to yield a certain tone when rubbed with the bow, 
it is certain that “tuning” the sounding board to any given 
pitch will not affect the graduation. The greater always 
includes the lesser, and the effect is never master of the 
cause 

In the limited space at my command I can go no further 
into the details or explain my own method of plate thick 
ness and the consequent evenness, volume and responsive- 
ness that results in two octaves of tone from each string 
and gives tones of the upper positions equal carrying 
power and intensity with tones of the lower positions. 
But this I will say: A Reindahl! violin awaits the inspec 
tion and trial of any man or body of men who care to 
test its tone qualities in comparison with any other violin, 
test is for the purpose of 


purchasing the better of the two or merely to decide the 


no matter whether such made 
merits of the claims in the present controversy. 
Knute REINDAHL, violin maker 


Warford Studio Musicale. 

Warford introduced two of his pupils at the 
studios, 38 East 
afterncon of last 
MacDowell 


“Three Green 


Claude H 
Wartord Twenty-second street, Friday 
Prosser, 
Van Stucken’s 
Bonnets,” by d’ Hardelot 
sang “The Violet,” 


ind “Thou Lovest 


week. Beulah soprano, 

“Rose 
Nettie lip 

Mozart ; 


Not,” by 


sang 


two songs, der Song” 


and 
petit, 


mezzo-soprano, 


Henschel, 


by 


Me 


“Dreams,” by 


Denza. Amelia M. Ake, violinist, played numbers by Mo 
vart and Keler Bela. Mr. Warford, by special request, 
sang “Traume,” by Wagner; “Was ist Liebe,” by Ganz, 
ind two songs of Hallett Gilberte, accompanied by the 


composer. It was a most charming afternoon for the 100 
guests, who one and all enjoyed the singing of Mr. War- 
ford and his talented pupils, the violin numbers and the 
delightful Gilberte songs 


Burritt’s Minneapolis Plans. 

During the summer months, from June 15 to September 
15, William Nelson Burritt will teach voice in Minneapolis, 
Minn. Many applications have already been received for 
lessons, and some pupils will go there from the East for 
change and study. Further information at 834 Carnegie 
Hall, New York; after June 15 at the studio of the Thurs- 
day Club, 41 South Sixth street, Minneapolis, Minn 


College of Music Lecture Recital on Strauss. 

March 26 an interesting piano recital and lecture on 
Richard Strauss was given by Carl Fique, including sev- 
eral piano pieces, and a musical and dramatic review of 
“Salome.” April 7 the next junior class concert takes 


place. 
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BISPHAM DELIVERS AN ESSAY ee ws 
a we ON ‘SINGERS AND SINGING.” 











If all the aspirants 
heard David Bispham 
Hall, no doubt some 
attention to other 
was one of the 
appeared under 
of Teachers 
the executive 
Mr. Bispham was { 
“General Principles in the Art of Singing ssay, 
lengthy paper, was 1 with wisd loquence, humor i a saad. aden inal, Seek Si t Pupils for Europe. 
and advice. To those about to tal ip caret singers, , , 
he quoted the laconk 
he married, namely, 
Before presenting 
Klein referred to the de 
had been a member 
von Klenner, after 
career of Madame ! moved tha he ‘ yn 
draw up resolution 
onded by Victor 


Some extract 


New York Trio Concert. 


Macmillen at Saint Clara College. 


Dufault’s Engagements. 








yg 
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{ na to the nnpresario and orchestral 
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best exponents of the part, will be Butterfly. 


by the Donaudy brothers, one librettist, the other com 
poser; and last, but not least, “Don Procopio,” the youth- 


ZR. P. 


1 


ful opera by Bizet. 


LEIPSIC NEWS. 

eipsic, March 11, 

In the Arthur Nikisch, who is conducting 
meerts for two weeks in various cities of England, the 
twenty-first Gewandhaus under the guest, 
Ernst von Schuch, conductor of the Royal Opera in Dres 
den As if in exchange for Nikisch’s being in England, 
the soloist for this concert, Wilhelm Backhaus, came from 
Manchester to play the Beethoven E Back 
a native of Leipsic and art product 


1908. 
absence of 


concert was 


flat concerto 
haus is nevertheless 
of Leipsic Conservatory, where he studied for many years 
under Alois Reckendorf. It 

bered that though Backhaus was born and reared in Ger 
he is a milk fed pianist, for it was always Recken 
; advice that the boy drink milk and take much exer 
the 
tion, it has turned out 


should be always remem 





se in open air. However unorthodox the prescrip- 


all right 
the above concert included a 


The complete program fot 


Haydn G major symphony, the Beethoven E flat concerto, 
played by Backhaus; the Weber “Oberon” overture, and 
the Strauss “Tod und Verklarung.” The orchestra men 
kept faith with their distinguished guest conductor, and 


t for a slight failure to get together in the last part of 


the symphony, they played superbly. Von Schuch proved 
to be a very satisfying interpreter and the public acknowl 
edged his services cordially. Backhaus played the concerto 
in great finish and was also enthusiastically received and 
recalled. The last Gewandhaus concert of the season will 
include a Mozart G minor and the Beethoven “Ninth” 
mphonies \s next Wednesday is repentance day and 
Nikist still in England, the concert will be deferred 
to March 25-26 
eRe 

lhe annual Priifungs at the Conservatory have been in 
‘rogress since February 11, and on March to the fifth 

is reached. The performances of the students average 
bout the same each year. with here and there an es 
pecial talent to break the monotony. Thus far this sea 
on there has been no such sensation, yet the piano play 


ing of 


the blind young man, Herrmann Kogler, of Lodz, 
Russia, seems to have far outclassed any of the other per 
flat 
in so much eloquence and deep feeling in the Beethoven 
that the audience could take profound satisfaction 
Phe pro 
vision for teaching the blind, but Kégler’s instruction here 
was voluntarily undertaken by Robert 
task it was for some seasons to first play everything that 
former 


f Kogler played the Beethoven E concerto 


Oormances 


pirit 
' 
in the hearing Leipsic Conservatory has no 


Teichmiller, whose 


the young man was to memorize for study. In 
reports on the Priifungen at the Conservatory it has been 


that 
Since the coming of Max Reger last Easter this branch of 


bserved much work in composition was being done 


instruction has proceeded with renewed vigor and the com 


grams now being given represent pupils of a 


ilf dozen instructors, including Reger 


Two entire even 
A 


ines will be 


given to student compositions and occasional 
tudent works are brought on the other programs 
more this conservatory has been a 


For fifteen vears or 


yrchestral playing. The student 


forty 


trong, practical school for 


yrchestra, generally in a from to eighty 


etting of! 


players, has been continually in charge of Hans Sitt, who 


has been unrelenting in keeping the boys to the routine 
so soon as they have arrived at suitable proficiency to be 
gin The eligible orchestral students are divided into 


roups and are kept to the practice in relays. For accom 


panying the concertos and arias produced at student con 
idvanced students from the con 
but 
all the accompaniments as well as 


under Sitt’s 


certs throughout the year, 


ducting class are sometimes allowed to officiate. for 


hese public Priifungs 
purely orchestral works are produced own 
conducting 

lhe first five programs just produced were as follows: 
February 11, Reger’s organ fantaisie on “Ein’ Feste Burg,” 
played by Paul Ejiermann, of Késtritz; Bach A minor 
violin concerto, Wally Fannenstiehl, of Charkow, Russia; 
Verhey’s D minor flute concerto, Max Fiihler, of Zwickau; 
Schumann piano concerto, Irma Luiken, of Bremerhaven ; 
Beethoven, Schubert and Brahms, sung by Else 
m Monakaw, of Ziirich, Charlotte 


Breslau; the minor cello con 


mgs by 
accompanied — by 


Sagawe, of Goltermann A 


Walter Ammann, of Los Angeles; Beethoven C 
minor piano concerto, with Liszt cadenza, Liselotte Miinz 
f Alten, near Dessau 
| an 4 


Mrs 


n London from May t to fuly 1. 


N ikisch’s 
Besides the natur 


Much interest is following prospective 


the singers in Englend, there 





trong i! s wno8ny 


1 number in Leipsic who are preparing to spend 


those months in London with her. Information as to het 
y may be had from the concert agency of Daniel Mayer, 
fu wer Sq rare West, London 


Evcense E. Simpson. 


The next 
ypera will be “Sperduti nel buio” (“Lost in the Dark”), 


MANHATTAN PERFORMANCES. 

Count de Cisneros has compiled the following list of 

performances and operas given in New York and Phila- 

delphia by the Manhattan Opera Company during the sea- 
son of 1907-1908: 





Performances. 
EERIE APS FL ESRD Tg A Suen Jae 
Carmen ena 12 
DR OE I so oi an eis vo ck kc cwnkxan tees 3 
SF Ns as 5 oot Dc deeua Ces kann webs asaks 5 
RU sacs s Cia cain Vets ERs Cui eh oo cde nean vere 9 
eee Oe PENI oo vn cpt d bane en couese ees waaeoe II 
ea dak. 545 ee eores ORs ca wher bv eseecaeeseesde 7 
Pe oo oa, weet. Crores at pAe Cea ieocs ea eee 4 
Le RUMEN Ls ss ehass <cacen todceccctakesagevesa kan s 
EN as a, ec ce Kcine adie k «ce ime ok pene wa 7 
Rigoletto ..... ahah ek bdae hi bag wean wahed teed op ete 5 
Se Tr PN 5 5 5b v'g esse era FeVersietaveceirsbesse 4 
Er ee el eehves axe 3 
Ce I ee voy acdinwee d 4 
CS ang er oh haa hehe bm A RAD b cain cvs oe 00d Ree oe II 
Cit BOONE 5. cn ae cakes ccd ck cota Weeerscnekenbbire 4 
Een ie SRI Fy cs sos cha coos occa cucnwceas tee 8 
OEE Sige okn Pree nee see eeeseeseeeneresesecesscees 3 
PE “GE CONE 5.0 uc eta oke cca nahens oxabeen’ 7 
Dinorah easte bia ok I 
CU GU ANN ob carixeas Cie eels oa Vesues pabe 3 
WO SNE cu Scccoass con carekedesoneetaws ick I 

The last night was given: 
Traviata (one act). 
Pagliacci (one act) 
aust (one act) 
Lucia (one act) 
\ida (one act) 
IN CONCERT FORM. 

Performances 
C renee NNR © i 55 5 Sas Since 0s ha hone oeobac eee 1 
PUES epee, Stes nee ad vba nme be I 
\ida (second act)... ; Kcaeeeseneeaisceenane” (am 
Gioconda (one act) 
Iernani (one act) 
Mary Garden .... : e reeves ccworrhex Te 
Luisa Tetrazzini * he: EEE LF COLE Oy oe: 
Lillian Nordica . vA thee Set Aes Pee 
NE SN oat. eked ws kes EN OEE vr ee ee eke 3 
CaN CED i) fe.) oa ee ws ee eek es Rede us TeaNeou 18 
REE SEES, >, kc aoe cewe de om eh hsbn dese Cabana 13 
SON IEE oes ces WEE EGOS KER ERA A BER Reha 12 
RO So ky n cVe VES a EDEN OST) 60a N s5 ke MRO REN 45 
RE GD Ys oss bows Scar acdcheeeaUbe hel evcene bares 4 
Emma Trentini .......... 41 
LP OE 5 5 oo dn dnd san va ced Das wnbawes wake 17 
PN seca t 554 bau bh we odes ksi een eeNs 14 
BERANE III 5k ide basa bn vin<seeenpacsvecee¥en 17 
Fannie Francisca ........... I 
ve  TRRAES RIINE os ooo « cos vac ces cic bapicees I 
Ernestina Schumann-Heink ............cccccccccsces i 
SE EG CON oe op ccc dias thas eua'ad beewds 34 
Cee ENON gc ns ooo cag s cab ven chores 22 
DEEER  SOP I 5 vs decks co wa debe e cabwaes 17 
RE IEEE << 3%.s 0 vive abe cane on Gane ucbeaKkeoans 37 
RAND SOO soc xaicekcee edb eeaites cook ceaiv iia 25 
Cts AI ao irk 5 sk Fedak eee Gs tN eRe ba eRa exe 2 
CPR SUE. bc cae cans keer cs baeavedeecubsies s 5! 
CS ON oo a > noice us wakes ORME ARSE ED es 7 
REN SUNN ss. ec aee ute usecer eas de ce eants 26 
Mario Ancona Leobieiee cs Sense seas 27 
Mario Sammarco Fauce getae Ny: cig eaa Tra 
PEOCROT RSORIIOG vig oci va oon 0k 0450s I! 
SOG. PE ss hens EN hd api ewweteccsens 7 
Charies :Gamert 45 ov ss ceveun's 42 
A IE Sade ona a 5 SaRERA DECOR O phe e ORDA Ce 12 
Vittorio Arimondi 42 


Fernando Gianoli-Galletti se bales 
Cleofonte Campanini conducted 1o1 performances and 17 
concerts 
(rtilio Parelli conducted 10 performances 
Charlier conducted 6 performances. 
finished 


Giaconi 


And 


the opera 


one act of “Gioconda,” being ill, Madame 


Gunthers Heard at Musicales. 

Mr. and Mrs. Frederick William Gunther have appeared 
t several musicales in private homes during the past four 
weeks, including functions at the homes of Justice and 
Mrs. William J. Gaynor, in Brooklyn; Mr. and Mrs. Clar- 
ence D. Wilder, on West Ejighty-fourth street; Mr. and 
Mrs. Edward J. Horsman, Jr., on West Fifty-seventh 
street, and Mr. and Mrs. John D. Higgins, in the Ansonia. 
Broadway and Seventy-fourth street. Both singers also 
had individual engagements at the Aeolian concerts and at 
the Knickerbocker Hotel 


At the Societa del Giordano and the Famiglia Artistica, 
Milan, concerts have been given by the Quartetto Abbiate, 
and Signorina Ripamonti, pianist, who graduated last year 
from the Conservatory Verdi, of that city. 
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A Connecticut Tribute to Schumann-Heink. 
Madame Schumann-Heink’s recent appearance before the 
Colonial Club, of Meriden, Conn., 
cessful as all the Schumann-Heink 
the past. To republish 
brated artist would be but to 


was as brilliantly suc 


‘oncerts Franke Zimbalist has 


Germany ahd 


have been in 


press notices now about this cel England 


repeat tales many times ex own country The leading 


pressed. However, it wil admirers 
f this 
under the caption, “Lesson in Manners, 
Record of March 


mee more truthfully set forth 


interest many of the 
to read the following editorial 


Meri 
25, in which the womanly traits of 


favorite contralto 
from the 
den 


the singer are 


haughtine 
inement In their 
tocracy 

If such individuals could 
Monday 


with a little new food for 


Schumann-Heink 
This great artist forgets 
thers It is t 

her such 
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nusical world where sl 


ire of 
which gives 


quest instead of demand 
Madame Schuman 
artistry 
expression t 
appreciatt She liters rs ! ic in h acknowledg 
ments and shows i 
multitude 
If only ti 
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Carl Organ Concert Program. 
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lwelfth street 
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in Leipsic, where Bach played rhe 
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uia! Christ Is Riser 
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lhe recital will conclude the Lenten services 
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Zimbalist Coming Next Year. 
Efrem Zimbalist, the Russian violinist, is coming 
United States next season under the management of 
played 
in addition to his triumphs in 
critics of the 


also in the British Isles have written extended reviews ex 
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Soloist Bt. Patrick's Cathedre 


Concert, Oratorio, Recitals 
3157 Broadway 
514-1, Morningside 





Lyon & Mealy, Pub Chicege 


Soloist Beston Festival Orchestra 
ang Worcester Festival 


New York 





s w 330 STREET 
CAMPBELL | : ORATORIO CONCERT RECITALS 
Management HAENSEL & JONES, 1 East 420 St..0 ¥. Persons! Address, 122 W. 114th &t. Phone 5414 Morningside 

loesome Grow” (Spring Beng), and others 

Address: J. E. FRANCKE, 1402 BROADWAY, HEW YORK, Phone 2080 38th DBitson & Go. Pub. Hew Tore 

For Dates and Terms Address 

{ VOICE CULTURE 
ROBERT G. WEIGESTER °°," 
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ir home os of E sworth Giles. The progr: > ste f “ , re . tA 
t | tudi f FE. Ellsworth Gile | rhe oe um ne ted of Hotel Empire and theater party to see “The Merry Widow 
g abroa selections trom operas, and 4 re tolhowing pupils sang - completed the day, the most sticcessful of the reunions 
April 1. Lueille Roessing, May McCobb, Emma Foltz, Lucille 
hich Mil | McC r | Ida Heatl thus*far held. . 
i whi iller, Jeanne McCloy and Ida Heatley. 
; Sapte me ae : Oscar Hammerstein on the Atlantic. 
f = : Oscar Ilammerstein, the manager of the Manhatta 
P Pp i 0 The East Liberty Presbyterian Church had a_ special car | : 2 = a eanen 
p - fll out ; ; : . a Opera House, sailed for Europe yesterday (Tuesday) on 
} , it musical service last Sunday evening, when Gounod’s “Gal : : pa ee : 
hem imme- 1:.% ; ; , . ‘ the Kaiser Wilhelm II. He is going to Paris, and ex- 
lia” was sung. The choir consists of Mrs. J. S. Martin, ee eae York in Jul 
. # : ; ; ts to be back in New York in July. 
id card Ella May Duffin, Paul K. Harper, H. Stanley Harris, a tide Memes : : Hcl cbes 5 a a 
lers there Chorus of eighteen voices, James Stephen Martin, director, 
peen and Charles Wakefield Cadman, organist 
ire 20 A z td 
—_ Cecil Fanning, baritone, is to give a recital at Con 
servatory Hall, April 6 
79s abs nee 
e Board ies ; 
| A n Pe Marinus Salomens, pianist, assisted by Luigi von Kunits, 
h iad violinist, will give a recital in Carnegie Lecture Hall, 
p 1 er ’ 
April 9 
2:8 Borate 
Prescribed \ uticura In Beaver Valley there are to be many concerts this 
pring. Louis Black, the vocal teacher of the college, has AWRY 
oe i iin aes planned interesting programs. April 3, the Chaminade TOILET 
After Other Treatment Failed—Raw Eczemaon Baby’s Ciub, which is a chorus of ladies, will present two can 
Face Had Lasted Three Months—At Last tatas. Mr. Black is the conductor. April 2, the choir AOA AD) lat 
‘ Doctor Found Cure. of the Methodist Episcopal Church will repeat the can 
4 f when tata, “Olivet to Calvary,” by Maunder. April 30, the At Easter Tide 
face the Monday Musical Club will give its second concert of the when custom decrees that men, and especially women, 
f months eason. May &, in a concert by the advanced students, Her should look their best. the raw spring winds cause much 
that were ford’s “Floriana” poems, set to music by Whiting, will Mennen’s Borated Talcum 
, treat- be heard Mane. Le Favor ANGELOrY Toilet Powder 
vel f that time ia then doubly necessary. It soothes and heals the skin, 
prevents ¢ papping. Chafing, Prickly Heat, Sunburn 
ecommended and all skin troubles of summer. After bathing and 
Singers Sail. shaving it is delightful,and in the nursery indispensable. 
{ ifa Soap, a third For your protection the genuine Pon a non- 9 
ttle of Cuti On the Kaiser W ithelm II last Tue sday, Mare h 3i, the ga top. Guaranteed under Lox, thd. R neh Act. 
i 1 exis . . June ®, 196, Serial No. 1542. Sold everywhere, or by 
i " is smooth following singers sailed for I urope letrazzini, Garden, mail25 cents. Sample free. 
| Id. and = Zeppilli, Gerville-Reache, Russ, Bressler-Gianoli, Zenatello, GERHARD MENNEN CO., Newark, N. J. 
i bar Alton Sammarco, Bassi, \gostinelli, Ancona, Dalmores and ry Re cna ol bulemn teren tee a gar 
Gali bert. 
VON STEIN { Musi exeaeaa. BARITOND 
F ADEMY f PIANISTS Manhattan College of Music Prwcemapsones a fitticmt Am 
AC or 40 WEST i1sTH STREET. 131 Eastdjth 8t.. NEW YORE 
Incorp. Nov., 1907 COMPLETE Musical Education. All branches under Personal Address, New Haven, Conn. 


HEINRICH VON STEIN, President 
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ITALY. 
wc AVERSA 


DEL CONSERVATORIO DI NAPOLI 
ne della Voce. Dizione Vocale. Repertorto 
Via Quintino Sella 3 Mtlano 


Giovanni Castellano 


Maestro di Canto 
Impostazione. reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


Italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 


Individual instruction a specialty Inquiries 
answered only on receipt of $5, registered letter, 
f¢ one f 


nonth 8 instruction 
SPECIAL TEACHERS’ COURSE. 


Vie Brera 9 Milano 


ANTONIO CAIRONE 
MAESTRO PDI CANTO. 
Impostazione una specialita. 

Piazza Borromeo 5, Milano. 
VITTORIO CARPI 

AL TEACHER IN FOUR LANGUAGES. 

__ Florence, Via Nazionale 24 


LUCIA BARAGLI 


Maestra di Cantc e di Scena (Acting) 
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Puplie In La Scata and other Principal Theatres 


VIA VELASCA 2, MILANO 





is recovering from a severe illness; Fritz Goerner, cellist, 

and Carl Bernthaler, pianist. Gertrude Clark, soprano assist- P aie ; 

ae ie : . Wit ‘ . , f aye rhe midwinter reunion of the 
ed. The hall was crowded, extra chairs being placed in front 


and along the side aisles. The course of concerts has pe a ; , : 

: seo ; . bott ‘ie th 1 fi ‘all Th attended rhe first session consisted of essays contributed 
*€ fery successful, th artistically and financially. 1€ % er y a . 
iio — . ¥ : - , Tri by these members:- ‘Gertrude Elizabeth McKellar, ‘02; 

fo r numbers made up the request program: Trio, 5 : : 
z owing n ¢ - ad f € | ; I os ” Acditi Vernon Clair Bennett, '04; Edith Brown Jones, ’03; Wes 
0, 2 34, Chaminade; song, “Springtime,” Arditi; : : 
op. 34 Kesey es a ago , ley Ray Burroughs, ’03; Evelyn Gilgrest Blauvelt, ’05, and 
trios, (a) “Prize Song,” Wagner, (b) “Canzonnetta, ; ; s 
y 2 - greetings from Ella Rogerson Cobb, ’o5. 
Godard, (c) serenade; trios; (a) melody in F, Rubin- s a 
os : io - \ debate, on “Resolved, it is necessary to do systematic 
stein, (b) “Ave Maria, tach-Gounod, (c) “Pierette, ; age 
‘ , Madrigal.” Ct { (b) “TI study in order to become an expert ofganist, was par- 
Che ade; songs, (a) “Madrigal, laminade, ) 1¢€ : 4 . 
Se MR i aoe a - , ticipated in by Frederic Arthur Mets, ’o4 (affirmative), and 
Merry, Merry Lark,” Nevin, (c) “Before the Dawn, a : ‘ . 
’ ae F 80. Sci Henry Seymour Schweitzer, '03 (negative) 
( . i ‘ , Ochumann . . = 
ee Oe ee Solos were renderéd by Mrs. Edward Boyd Smack, so 
A Jn A at : ' 
r : ‘ prano, and Herman Keller, baritone 
On the same evening, the students of the Bissel Con _ é 
; Music held | Marie S i Following this session an organ recital was played by 
servat of Music ‘Id a recital. Marie Sprague, di- , : ‘ age ‘ 3 
ervatory of usic hele Fre: 1 a I - ‘ : Mrs. Alfred Fox, '06; Martha S. Koch, ’06; Henry Sey- 
re ss, arranged ; njoyable program from the works . ; : . : ’ 
re tre — > Aes oya a ms i ‘ - M4 ) mour Schweitzer, 03; Mary Adelaide Liscom, 04, and 
of ¢ ) szt 1 stein, Mac ell, ber, enza . ’ . a 
3 iad sie bscapee os ' Mary J. Searby, ‘07. At the conclusion Roy J. Cregar 
- and Arditi. Ree played with fine authority and in broad style two move- 
aa ; ; ments from the C minor sonata by Salome. He received 
lany mem \ students’ recital was given on Friday evening at the 
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Director' LEON M. KRAMER. 
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Violas and ’Cellos 
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indahi Violins. 
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mail you FREE, and whic 
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Guilmant Organ School Alumni. 


Alumni Association of the 
was held March 23 and was largely 
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B ROGOVOY 


THE ALLIANCE, 653 E. 97th St. 


Cello Virtuoso 
Of the Imperial Or- 
chestra, St. Peters- 
bury. ‘hee with the 
Symphony Or- 
chestra. 
Concerts, Recitals, 
and Advanced Pupils 
Phone, 2593-79th St. 
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SOPRANO 


216 West 1024 Street 
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Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
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Palhwin 


“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Pugno. 


’— Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANL FACTURERS 


FOURTH STREET, - - CINCINNATI 


142 WwW. 
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chopms at once 
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lr? Wayne,/nd. 


B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musica. Courtgr 


REFERENCE 
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PIANIST ADDREss; ~22 Michigan Ave. 


CHICAGO, ILL. 
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CONCERT DIRECTION 


EMIL GUTMANN... 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konazertgutmann, Munich 

High Class Musical Bureau, Manager for the greatest artists and musical! 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein citvinne, Mah er, Sauer, Schillings, Stavenhagen, Messchaert, 
Ondricek. Pficzner, Koenen, Feinhals, Soldat Roeger, Emile Sauret, 
Wedekind, etc., etc, 

MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS **** Suse: 


JUNEJ22n4a 
AL RATES 


AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 


Ml 








CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Buresu. 
Germany; Beriia and Flottwelistrasse 1 
Cable Address: Maesikwoiff, Bertis 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


Soe ne 


KATE 8, CHIT TENDEN, 
Berlin, 


EONARD sisi: 


eet igpapate DIRECTION 


Apply for “Concert Mitteilungen, 
New music paper for artists 


LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 
Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 
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of the Berlin Philharmonic  . 


end of ont of Asher Nikisch. 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAEN DER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. oacus STRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: sal 8 A teachers. 

Principal Teachers: HARMONY AND COM POSITION ilhelm Katte, 
ipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. 
Theedor Bohimann, Severin Eisenberger, Guenther Freudenberg, onar Gortatowski, Bruno 

Emma Koch, Prof. Martin Krause, Prof. James Kwast, 

Prof. A. igo Gustay Pohl, Prof. Ph. Ruefer, 

og Prof. E. Taubert, F. W. Otto Voss, M. von Zadors. 

SINGING—E Brieger, Madame Blanche Corelli, _ t Lydia Holim, Karl Mayer (Chamber 

Singer), Frau f. Selma Nicklas-Kempne ‘Sergei Kiibanski, Nicolaus Rothmuch!, Dr. Paul 

oreo Molar, B. Pasmore, Adolf Schutze, Wladyslav Seidemann. OPERATIC CLASS 

gy be be HA Gustav Hollaender, Alfred Wittenberg, Max Grinber 
H agg hmm Poenitz. ORGAN—Bernhard Irrgang, Royal Music 


a, “Malkin, E andow, &c. , &c. 
RN CONSERVATORY, 89 Kant St., Berlin-Char- 


virncit TT PIANO SCH L annexed to the 
lottenburg. RS omens for training teachers. Exceptional advantages for acquiring «8 








Prof. Arno Kleffel, 
PIANO—Georg Bertram, 


Prof. 


Hinze-Reinbold, Ernst Hoffzimmer, 
— fag Hodapp, Dr. P. Lutzenko, 


Sormann, Theodor Schoenberger, 


oy c= hb the Comservatory and the Virgil School. Pupils received of 
tation hours from 11 a m@& tet 9» = 
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23 MEST 424 STREET, NEW YORK 

nfer Diploma ) ) 

Hein, A 


( ARI 


“TERMS, $10 UP PER QUARTER 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director’ 
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ely equipped 4 
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CONSERVATORIES 
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STRASSBERGER _MU 


2200 St. Louis Ave. Urand and Shenandoah Aves. 
ST. LOUIS, MO. 

The most reliable, complete and best equipped Muste 

Schools witb the strongest and most competem Faculty 


ever combined in a conservatory io St. Louis and the 
Great West. 


51 feachers—Every one an Artist 


among whom are 
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A'‘ived Ernst. 
Sam Golliager 
Mrs. R. Goldbeck, 
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Sig. G. Pertst, 
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2. Stempt, etc C.W.Kern, etc., ete 

S@ Partial sc holier ships for deserving pupils and many othe 

free edvantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 116 Instructors 


zr Education from beginning te finish. Full courses or single branches. Principal 
admission times begin April aad September. Admission granted also at other times. 
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STEINWAY & SONS are the only manufacturers who make all component parts 


+ of their Pianofortes, exterior and interior (including the casting 

ai of the full metal frames), in their own factories. ARE PIANOS WITH AN 

cn NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE 

< Nos. 107, 109 and 111 East 14th Street SSRER SERNHT REPREo  Ae ER  E 

ale, CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
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EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY MASON & HAMLIN Com PANY 
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Long Island City, opposite 120th Street, New York City. 
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NEW YORK BALTIMORE 
THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
if, It is built to satisfy the most neni 
cultivated tastes : : : 3: 3: : [ANOS appeal to the most critical musical taste, and are 
_—— receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 
Ss appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
OMe 8 et ASU ees and Modernity of cases. 
: SOHMER & CO WRITE FOR EXPLANATORY LITERATURE 
* 
NEW YORK WAREROOMS: 
soHMER BUILDING || Vose & Sons Piano Co. 
ifth Avenue, C 
F » Corner 22d Street 160 Boylston Street, Boston, Mass. 
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